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= A LCCSEE REVIEW CF FI.M AND
PERIFCRMANCIEE ART IN THIZ LAST 1ICC YEEARS

In 1997 at the Venice Biennale Marina
Abramovic, a Serbian performance artist,
sat for over four days amongst a pile of
1,500 cattle bones slowly cleaning them
whilst singing songs from her childhood.
Two years earlier the war in Bosnia had
ended. In 1994 in a Cologne gallery the
Italian born Vanessa Beecroft presented a
piece comprising of 30 semi naked young
girls standing around or sitting in a empty
showroom, they were visible only through
a small rectangular window frame, rather
like a peep-hole- all wore yellow wigs. The
piece was called A Blond Dream. In Austria
in 1994 Elke Krystufek an Austrian perform-
ance artist at the Kunsthalle in Vienna,
bared her breasts and masturbated in front
of the vernissage guests which included
her mother.

If we go back in time to the early 1900’s we
find the Italian Futurist’s extolling the beau-
ties of war, fascism, violence, and destruc-
tion and staging events whose sole purpose
was to antagonize the audience. Many of
their performances ended in near riots!

Their radical behavior was sustained by the
Dadaists in Switzerland who, surrounded by
the madness of the First World War sought
to use meaningless nonsense (imagery,
sound, movement) as a new way of
expression and comment about the

human condition.

In the 50’s in post-war France, the Judo
instructor Yves Klein embarked on a brief
but meteoric career as an artist attempting
to get to the ultimate truth by trying to
express the Void.

To 1997 ot Mruevale tng Bevetiag
n Marina Abramovic, KaAAtéxvig
arno ) ZepPia, kAOOE ya ave
and 1€ooeplg Pépeg péoa oe Eva
00po arnod 1500 koxkkada ayedadmv
raBapifoviag ta pe apyo pubpo

Kat gpayoudmviag tpayoudia arnod
mVv nadikn g nAkia. Avo xpovia
vopitepa eixe TEAEIOO0EL 0 TIOAENOG
ot Boovia. To 1994 oe pia ykaAepi
g KoAwviag n ItaAiba Vanessa
Beecroft nmapouoiaoce éva koppatt
ou anewkovige 30 nuiyupva veapa
Kopitola va otekoviat Iplyup 1

va kabovtat oe pa adela aibouvoa
ekbéoemv. Ta kopitowa nrav opatd
Hovo péow evog pikpoU opBoyaviou
napadupou - KAt oav patdki
noptag - Kat 6Aa gopouoav Kitpiveg
niepoukeg. To Koppdtt eixe tov Titho
‘Eva EavBo Ovelpo. Emniong to 1994
n Elke Krystufek, pia Avotplakr)
radAuexvig oty Kunsthalle tng
Biévvng, Seyupvaoe to otr)0og tng
Kal auvaviotnke Prpootd otoug
KAAEOPEVOUG TRV EYKAVIOV TG
¢kBeong, avdapeoa otoug oroioug Kat
1 pnepa mg.

Av nape io® 0To XPOVO, OTIG APXES
tou 200u awwva, Bpiokoupe toug
Itadoug Poutoupiotég va e§upvouv
mVv ‘opop@id’ Tou TIAEPoU, ToU
@aotopou, g Bilag, g Kataotpoeng
Kdal va 810pyavevouv eKONA®oetg pe
Hovadiko OKoId va MPOKAAECOUV TO
Kowo. IToAAeg and autég tedeiwoav ev
H€0w oxXAaywylov!

H piloonaoctikr) toug cupmepipopa
ompixmke anod toug Ntaviaiotég otnv
EAPetia ot ortoiot, MEPIKUKAGHEVOL
arnd v péda tou lou Ilaykoopiou
IToAgpov, erubindav va xpnotponotouv
avonoieg (ewkdva, 11Xo, Kivnorn) og £va
VEO TPOITO £KPPAONG KAl OXOA1A0110U
MG avOpITVIG KATAOTAONG.

Tn &ekaetia tou 1950 otn
petartodepikn FaAdia, o ddokadog
tou ouvto Yves Klein apxioe

Hia cuvioprn adAd PETEDPLIKD
otadlodpopia wg KaAAtexvng pe

above left Vanessa Beescroft ‘VB55’
above right Victor Keppler ‘Wanted! For Murder’ poster 1944,

Nic Costa

1997°deki Venedik Biyenali’nde Sirp
Marina Abramovic 1,500 inegin
kemiklerinden olusan bir yi1ginin
Ustiinde dort glint askin bir siire
oturdu. Bir yandan onlari yavasca
temizlerken diger yandan da cocukluk
glinlerinden kalma sarkilar

soyliiyordu. Bundan iki yil 6nce
Bosna’daki savas bitmisti. 1994 yilinda
Koéln’deki bir galeride, italya dogumlu
Vanessa Beecroft bos bir salonda ayakta
duran ya da outran yari ¢iplak 30 kizi
sundu. Kizlar yalnizca bir kapi deligine
benzer kiiclik dortgen bir pencereden
gorilebiliyorlardi ve hepsi de sari peruk
takmislti. Bu calismanin adi Bir Sarisin
Riya idi. Yine 1994’de Avusturya’nin
Viyana sehrindeki Kunsthalle’de bir
sahne sanatcisi olan Elke Krystufek
aralarinda kendi anesinin de bulundugu
bir 6zel gosterimde misafirlerin 6niinde
goguslerini acarak mastiirbasyon yapti.

Zaman icinde biraz daha gerilere,
1900’lerin baslarina gidersek italyan
Futurist’in savas, fasizm, siddet ve
yikima évgiler yagdirdigini ve tek
amaci sadece izleyiciyi ¢ildirtmak
olan seyler sahneledigini goririiz.
Bu performanslarin ¢cogu izleyenlerin
biliyiik tepkisini cekerek son buldu!

Bu radikal davranislar, Birinci Diinya
Savasi ¢ilginhgi ile gevrilen ve insanhgin
durumunu yeni bir sekilde ifade etmek
ve bununla ilgili yorumda bulunmak
icin anlamsiz tasvir, ses ve hareketler
kullanan isvicreli Dadaistler tarafindan
desteklendi.

50’lerin savas sonrasi Fransa’sinda,
Judo egitmeni Yves Klein Boslugu

ifade etmeye calisan bir sanatci olarak
kisa ancak bir o kadar da etkileyici bir
kariyer. Bir tek renk kullanarak resimler
yapti, (Yves Klein Mavisini kullandi-

bu rengin patenti kendisine aittir) ve

Courtesy Minneapolis Public Library

He produced paintings using only one
colour, (painted in Yves Klein Blue, a colour
which he patented) and artworks made
from fire, or paint daubed on thebodies

of naked women who then pressed their
bodies against the canvas.

He held an exhibition in which all the
paintings were identical, but were priced
differently, and then as an ultimate coup de
gras held an exhibition in which there were
no works on show, yet he still managed

to attract an opening night audience of
3,000 and reportedly sold two non existent
pieces!

To those whose mindset stops at Mills and
Boon, Art over the past hundred years or
so has become little more than a headless
chicken disturbing the peace of a quiet
suburbia where net curtains rustle gently
just to make sure that the neighbors don’t
catch us watching them.

In 1897 Frenchman Gustave Le Bon pub-
lished a seminal work entitled The Crowd: A
Study of the Popular Mind. It was one of the
first studies on collective human behavior,
and was to prove highly influential.
Significantly its publication coincided with
the birth of the cinema- a technology
which has in its various forms, come to
dominate our perception of the world.

The 20th century saw some momentous
events, not least of which was the Russian
Revolution. In'1917 Lenin declared that “Of
all the arts, the cinema is the most impor-
tant for us!” And for the next few years the
Russian state provided considerable money
for experiment in film. The end result was
some amazing films by two pioneering

OKOTIO VA QTACEL 0TV ATtOAUTH
aAnfeta poontaboviag va eKQPAcEL
TO KeVO. AnpioUpynoe ivakeg,
XPNOIHOIOI®VIAS HOVo €va Xpopd
(to IKB 1} Yves Klein Blue kat to
OIT010 KATOXUP®OE Pe Simopa
EUPEOLTEXVIAG), OTIOG KAl £pya TEXVNG
@Taypéva anod @eTd 1 proyta
adeppévn dve oe yupvd yuvaikeia
KOPULA Ta oroia rmedoviav £netta
ndve otov kapPa. [paypatornoinoe
pa €kBeon otnv oroia VAot ot
TVAKESG HTAV ITaVOPolOTUIIol aAAd
eixav dagopetikn Tipn. - Meta ocav
TEAIKO XTUNnpa £kave EkBeon otnv
oroia dev urrjpxav kaboAou epya
yla rapouoiacn aAdd Katagepe va
TIPOOEAKUOEL OTa gyKaivia éva Kovo
POV XIAAd®V avlponev Kat va
TIQAT|0El, CUPPOVA HE TTAN)POPOPIES,
6U0 koppata rou dev urnrpxav!

T'a 600ug T®V oroiwV 1 vootportia
otapatd ota BiBAia popavidou, n
Téxvn ota tedevtaia ekatd xpovia dev
eival tirote aAAo mapd £va akepaio
KOTOITOUAO ITOU S1atapdooet Ty
€1PI)VI] EVOG I)OUXOU ITPOACTIOU OITOU
ol kaBapég Kouptiveg Kouviouvtal
eAda@pd £101 @OTE va P pag rmdoouv
o1 yeitoveg va toug rtapakoAouboupie.

To 1897 o I'aAdog Gustave Le Bon
dnpuooieuoe pia Gnploupyike) epyaocia
pe v ovopaocia To ITAn6og: Ma
MeAéw) tou Kotvou Mualou. Htav
Jla amno Tig MP®TEG PEALTES yia
OUAAOYIKI] AVOP®ITIVI) CUNITEPLPOPA
KA1 EMPOKELTO va €xel 1d1aitepn
€ITPPOI) 010 PEAAOV. AKOpPA TTIO
onpavtika, n dnpooiguon g
PEAETNG OUVETIEOE PE TI) YEVVN O] TOU
KIVIIATOYpa@ou — Jita texvodoyia n
o1101d, P€0® TRV 51aQOPRV 110PPOV
mg, Ba epxotav va e§ouotaoet tnv
avtiAnyn pag ya tov koopo. O
2006 awwvag pag €600 NePIKa
Bapuonpavia yeyovota, éva

€K T@V IO OTHAVIIKGV [Tav 1)
Pwown Enavaoctaot). To 1917 o
Aéviv-8nA®oe Ot “aIto OAeg TG
TEXVEG, O-KWITIATOYPAPOS £ivat o
oNUavikOTEPOS yia pag.” Kat yua ta
EMOPEVA PEPIKA XPOVIA TO POOIKO
KPATOG IAPEIXE ONPIAVIIKA XPNIATIKG
Io0d yla TOV MEPAATIONO OToV
KvI)Latoypago.

atesten eserler yapti, veya ¢iplak kadin
bedenlerini boyadi ve daha sonra-da bu
bedenleri tuvallere bastirdi. Tim
resimlerin tipa tip ayni oldugu bir

sergi duzenledi; ancak, herbirinin

fiyati farkliydi ve en'son olark da

hicbir calismanin bulunmadigi bir sergi
gerceklestirdi ve sdylenenlere gore de
acilis gecesine 3,000 kisi geldi ve hatta
varolmayan iki calismasini da satti!

Distince bicimleri Mills ve Boon’dan
oteye gecemeyenler icin sunu

belirtelim gectigimiz yiizyil icinde sanat,
komsularin bizi bakarken yakalamalrini
engelleyecek sesler cikartan perdelerin
bulundugu nezih bir mahalleyi rahatsiz
eden basi kesik tavuk olmaktan oteye
gecmistir.

1897 yilinda Fransiz Gustave Le

Bon ismi The Crowd: A Study of the
Popular Mind olan cok 6nemli bir
calisma yayinladi. Bu cahsma kollek-

tif insan davranisi tizerine yapilan

ilk calismalardan biriydi ve oncii bir
calismaydi. Bu calismanin yayinlanmasi
sinemanin dogusuyla ayni zamana denk
gelmekteydi (sinema bircok sekliyle
diinyayi algilayisimiza hikmeden bir
teknoloji oldu).

20.yy bazi 6nemli olaylara sahne oldu.
Bunlardan bir tanesi de Rus Devrimi idi.
1917 yilinda Lenin soyle dedi: “Tum
sanat turleri arasinda bizim igin en
onemli olan sinemadir.” Ve takip eden
birkac yil icin Rus hukumeti filmlerle
ilgili yapilacak calismalar icin 6nemli
miktarda fon ayirdi. Bunun sonucu
olarak da cok 6nemli 6ncii iki sinemaci,
Dziga Vertov ve Sergei Eisenstein ortaya
muhtesem filmler cikardi ve onlarin
calismalari da sinemanin bazi temel
kurallarini olusturdu. Sosyalist degerleri
tanitmaya calisiyorlardi-ancak ortaya
koymus olduklari bu temel kurallar
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THEY SPEAK

ABCUT TRUTH,

ABSUT JUSTICE,

AND EQUALITY,

SOHIETIMES THERE 15

A BLACK MAN

Clir

WOMAN

FAGHTING BY THEIR SIDIE
WHC IS EQUALLY VOUNG,

Eisenstein ‘Potemkin’ 1925
{courtesy Reichsfilmarchiv}

right Hermann Nitsch
Performance Art ‘Theatre of

To TeAKO ATOTEAEOPA NTAV PNEPIKES
KATAIMANKTUKEG Tavieg arnd 6uo

pekala bunlarin antitezini de savunmak
ve tanitmak icin kullanilabilirdi.
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X R . i . 5 Orgies and Mysteries Prinzendorf’ BEAUTIFUL,
K

ﬁ!mmak.ersl Dziga Vertov énd Sergei r];pgotor\l/opla oug gapay_mE\:/pug, ttopg 193_3 _y|||nda Ad'olph Hitler ve Nazi 1984 above ‘Theatre of Orgies and !

Eisenstein, whose work laid down many of z1ga Vertov lgm), ergel ellsens e, Partisi Almanya’da basa geldi. Onlar Mysteries Salzburg’ 1990 SLIM

the ground rules for cinema. Whilst they ;&;\)’Q(::f?l%\;—[nb tg:; Egolfgogpfzvévs da mesajlarini iletmede ve yaymada {Courtesy Nitsch Archives}

sought to promote Socialist values, the S s ¥ E e 5i S sanatin ve sinemanin ne kadar dnemli Oft
d rules they laid d 1d I yia tov Kvijpatoypago. Eve erubiofav  g1qugunu kavradilar ve tipki i RSt

ground rules they laid down could equally va nipowBrjcouv TG agieg Tou a b rucyery - TALL

be used to good effect to promote its
antithesis.

In 1933 Adolf Hitler and the Nazi Party came
to power in Germany. They too recognized
how important art and cinema could be for
promulgating their message, and like the
Communists rigorously controlled both.

In the 1920’s whilst writing Mein Kampf,
Hitler had come across Gustave Le Bon's
work and incorporated it into his own
thinking. He wrote: “Through clever and
constant application of propaganda, people
can be made to see paradise as hell, and
also the other way around.” To him, people
when they are in a crowd “are simple...their
receptivity is limited, their intelligence is
small, but their power of forgetting is enor-
mous...like a woman, whose psychic state
is determined less by abstract reason than
by an indefinable longing for a force which
will complement her nature, and who
consequently would rather bow to a strong
man than dominate a weakling, likewise
the masses love a commander more than a
petitioner... In their overwhelming majority
they are so feminine by nature that sober
reasoning determines their thoughts and
actions far less than emotions and feelings.”
One outcome of Hitler’s reasoning was

the production of a remarkable film called
‘Triumph of the Will’ directed by Leni
Riefenstahl, whose express purpose was

to extol National Socialism. The other, was

a nation led by fear, loathing, and mass
hysteria wreaking havoc upon the rest of
the world. These are obvious examples of
using the media to promote a distorted
view of reality.

We now live in a free world, and as far as we
are aware there is no state censorship or
control. So in the comfort of this let us
recap on some of Adolf’s advice. To con-
vince the masses one needs propaganda
which is addressed to their level. It should
be simple, easily accessible, addressed to
emotion and not intelligence. The greater
the mass, the lower its intellectual level will
be, its task is not to make an objective study
of the truth, it should confine itself to few
points repeated again and again...

0001aA10110U, 01 Bacikoi Kavoveg rmou
rabopiloav Ba propovoav e§ioou va
Xprowporotnfouv yla va rmpowdrjoouv
v avtibeon tou.

To 1933 o AS0A@og XitAep Kat 1o
vagloukd koppa avédapav myv e§ovoia
otn Feppavia. Kat autoi avayvepioav
10 1ido0 onpavuka Oa frav n xvn
KAl 0 KIVIPatoypagog yia tn) 6tadoon
TOU PNVUPATOg TOUG Kat, OIKG Kat

0l KOPHOUVIOTEG, €Aey§av auotnpa
Kat ta 6vo. X1 Sekaetia tou 1920,
eve gypage 1o Mein Kampf (O Ayov
Houv), o XitAep evidItoe 10 £€pyo Tou
Gustave Le Bon kat 1o evoopdtooe
e ) okéyn tou. Eypaye: “Méow tng
£€§urvng Kat otaBepr|§ EQappoyng

g nportaydvdag, PIopeig va KAvelg
Tov avBpmrio va 6et tov rapadeico

®G KOAQOT1), KAt 10 avtiotpogo
ertiong.” I'a autov, ot avBperiot otav
Bpioxkovtat oe éva mAnBog “elvat
ardoti... 1) vonpoouvr toug givat
Mkpr), aAAa n Suvapn toug oto va
Sexvouv eivatl tepdotid ...0nwg pia
yuvaika, g oroiag o Yuxiopog
raBopiletat Aryotepo amo évav
apnpnpévo Adyo rmapda arod pia pn
npoodilopioyn Aaxtapa yua pa
Suvapn rou Ba cupANP®OEL T PUOoT
G, KAl IOV OUVEN®G Oa UNMEKUITE 0
éva duvato avdpa rnapd va e§ouotaoet
évav aduvapo, apopoing ot padeg
ayarouv éva 101Kt MePLoooTeEPO
arno évav evayovid... X1 CUVIPUTIKY
Toug rmeloyneia givat 16oo

OnAukol ek @UOE®S ITOU O VNPAALOG
ouldAoylopog kabopilel Tig OKEWYELG KAl
TIG EVEPYELEG TOUG TTOAU AtydtEPO Arto
TIG OUYKIVI|O€1G Kal ta ouvatodrpata
toug.”

To éva arotédeopa tou oulAoylopou
tou XitAep nrav n napayoyn

mag adlonpooeKktng taviag pe

titdo O®piapPog tng O¢Anong,
oxknvoBetnpévn amno 1o Leni Riefens-
tahl, KUpP10g OKOITOG NG ortoiag nrav
va e§upvroet 1ov EOviko ZootaAiopo.
To dAdo anotédeopa nrav éva ¢6vog
KUPlEUPEVO arto @ofo, arnexbela kat
palikr) votepia va Kataotpe@et tov
UTTOAOUITO KOOHO.

Autd etvatl mpogavr) napadeiypata
G XPNOOII0iNoNG TV Prvid yia
mVv poadnon pag StaotpePAopivng
daroyng g npaypatkotntag. Topa
JoUpe o€ €va eAelBepo KOONO Kat Arto
0,1t yvepifoupe dev undpxel KPATIKI)
Aoyokpioia 1) €éAeyxogG.

Komunistler gibi onlar da her ikisini

siki bir sekilde kontrol ettiler. Hitler
1920’lerde Mein Kampf (Kavgam)’i
yazarken Gustav Le Bon’un
calismalarina rastladi ve bunlari

kendi diistinceleriyle yogurdu. Soyle
yazdi: “Propagandanin akillica ve
surekli olarak uygulanmasiyla insanlarin
cenneti cehennemmis gibi ya da tam
tersini gérmeleri saglanabilir.” Ona goére
insanlar kalabaligin icinde olduklarinda
“basittirler...algilama gugleri zayiftir,
zekalari kucuktur ancak unutma yetileri
ise devasadir....tipki biling altinda onu
tamamlayacak ve sonunda da
kendinden daha zayif birini hikmu
altina almak yerine gtiglu bir erkege
boyun eyme arayisi icinde olan bir kadin
gibi kalabalklar da bir askerden cok bir
komutani severler ... Bu ezici cogunluk
dogalari geregi o kadar feminindir ki
diisiince ve eylemlerine yone veren
mantikli diistincelerden ¢ok duygu ve
hislerdir.”

Hitler’in bu duslincesinin bir

sonucu olarak “Triumph of the Will”
isimli muhtesem bir film yapildi ve bu
film, esas amaci Nasyonal

Sosyalizmin propagandasini yapmak
olan Leni Riefenstahl tarafindan
yonetildi. Hitler’in dustincesinin bir
diger sonucu ise dinyanin geri kalanina
zarar veren korku, nefret ve kitle
histerisi ile yonetilen bir ulustu.

Bunlar, gercegdi carpik bir sekilde
yaymak icin medyanin nasil
kullanilabilecegiyle ilgili hemen akla
gelen birkag 6rnekti. Simdi ise 6zgur
bir diinyada yasiyoruz ve bildigimiz
kadariyla da devlet gikisli sansir ya da
kontrol mevcut degil. Buna dayanarak
da Adolf’un yapmis oldugu bazi
tavsiyelere yeniden bakalim.
Kalabaliklari ikna etmek icin onlarin
seviyesinde propagandalar
kullanilmahdir. Bu propagandalar basit,
kolay anlasilir olmali ve zekaya degil
duygulara hitab etmelidir. Karsimizdaki
kitle ne kadar buyuk olursa, entellektiel
diizeyi de o kadar diistik olacaktir ve bu
noktada uygulanacak olan propaganda
da gercegi nesnel bir sekilde yansitma
amaci gutmek yerine belli bash
noktalari tekrar tekrar yinelemeyi

Here | begin to feel uneasy and switch on
my TV set. There’s a South American Soap
on, the people are all young, tall, slim
beautiful, and successful, feeling uneasy |
quickly switch off and pick up a magazine
and leaf through its pages, again what

do | see: young, tall, beautiful, successful
people! They smile at me inanely inviting
me to share in their lives by buying things |
never knew | needed. They're all having sex
in endless different positions with loads of
other beautiful people, they all own smart
cars and big mansions and never really
have to work for their money, in their world
it seemingly just rains down from the sky.
The world adores them. They can never
grow old or ill, or fat because there are so
many things they can buy to rub on.

| decide to escape by going to the cinema-
it's the same people again! Only this time
they are doing impossible deeds fighting
against an evil and ruthless enemy who

is invariably shorter than them and ugly..
They speak about truth, about justice, and
equality, sometimes there is a black man or
woman fighting by their side who is equally
young, beautiful, slim or tall.

| return home, look at myself in the mirror
and for some unknown reason feel
dissatisfied with my life, with the way | look,
with who | am. | have been made to feel
like an outsider...

To be continued...  read Part 2in ARTERI Issue 4

oto ertinedo toug. Ipérnet va eivat
artAr), EUTIPOOLTY KAl va areubuvetal
ota atodrpata, OXt ot Vorpoouvr).
‘Oco peyalutepn eivat n pada tooo
XapnAotepo eivat to davontuko g
eninedo. O o1OXx0G G Iporayavéag
Bev eival Pa AvVUKEEVIKT] PEAETN
g aAnbeiag, adda Ba npénet va
EPloP1oTel 0e Alya onpeia rmou 6a
entavadapfavovrat §ava kat §avd...

Eb0 apxilw va voinrbw avnouxia

Kat avoiyw tv tnAedpaoct) Hou.
Agixvel Pia VOTIOAPEPIKAVIKY
OartouVvoITEPd, Ol IIPOTAYAVIOTEG eivat
o0Aot véot, yndoti, Aerttoi Kat opop@ot,
TIETUXNEVOL, VOO0 avnouxia

Kal v KAelve ypriyopa Kat rmave
ota Xépla pou éva reptodiko. To
petpo@uAA® Kat §ava PAEne: véoug,
WnAoug, OLOPPOUG, TIETUXHIEVOUG
avBporoug! Mou xapoysAouv Kat pe
TIPOOKAAOUV avonTa va 11o1paoctoupe
g (g Toug ayopadovrag rpdypata
1ou 1oté Sev 1§epa ot Ba XPE1aoTR.
'OAot kavouv oe§ oe avapibunteg

Kat dtapopetikeg otaoeig pe mnbog
MA@V OpopprVv avlpanev, Aot
£€X0UV ®paia autokivnta Kat peyaleg
enavlelg kat 6e xpeladetat va
douAeyouv 1mote yia ta Ae@rd Toug,
OTOV KOO}10 TOUG TO XPIHa IEPTEL ard
Tov oupavo. O KOOH0G ToUG AaTpeUet.
IToté 6e peyadwvouv, dev appmotolv
Kat dev maxaivouv apou uvrapxouv
1600 MoAAd IMPAYPATA ITOU PITopouV
va ayopdoouyv yid va Tpiyouy mave
To0UG. Arto@aoile va anodpdoem
ninyaivoviag owvepd — kat PALNG
Sava toug 16toug avBparoug! Me 1
dlagpopa ot auty) ) PoPA KAVOUV
urepavbpeIteg mpoorabeieg ya va
TIOAEPL|O0UV TOV KAKO KAl AVEAENTO
£x0p0 IMoU €ival mavia KoviutePog Kat
Aoxnpog... Midouv yua myv alnbeia,
T Sikaloouvn KAt Ty 100tTd,
rarmnote PAEMEIS KAt éva pavpo avipa
1) yuvaika - €miong véoug, 0110pQoug,
AemToug 1] YnAoug - va MoAepouv oto
TAEUPO TOUG.

Tupilw ortitt, Kowtadw otov eauto
ou otov KaBpéetn Kat yia KAIoo
Ayveoto Adyo VinB® avikavorointog
pe ) @1 pou, pe To nNwg gaivopat,
1€ To Tol0g eipat. Me €éxouv KAvel va
volwbm oav §Evog...

Puvexidetat... o 20 uépog oro ARTERI 4

amaclamahdir...

iste simdi kendimi biraz

huzursuz hissetmeye baslyor

ve televizyonumu agiyorum.
Televizyonda Giuiney Amerika’dan

bir pembe dizi var. Dizideki
karakterler genc, uzun boylu, zayif,
giizel ve basarili tipler. icimde bir
huzursuzluk hissiyle hemen
televizyonu kapatip elime bir dergi
aliyorum ve sayfalarini karistirmaya
basliyorum. Peki ne goriiyorum?

Geng, uzun boylu, guizel ve basarili
insanlar! Anlamsizca bana
glilumseyerek, ihtiyacim oldugunun
farkinda bile olmadigim seyleri almam
icin beni davet ediyorlar. Bircok giizel
insanla hic durmadan farkli farkh
sekillerde seks yapiyorlar; hepsinin de
son model arabalari, biyuk
malikaneleri var ve hicbiri de para
kazanmak icin calismak zorunda degil.
Onlarin diinyasinda para gokytziinden
yagiyor sanki. Diinya onlara tapiyor.
Hic yaslanmiyor ve hasta olmuyorlar ya
da sismanlamiyorlar c¢iinki bu is icin
satin alabilecekleri cok sey var.
Sinemaya giderek bunlardan
uzaklasmaya karar verdim - yine ayni
insanlar ¢ikti karsima! Simdi ise
kendilerinden daha kisa ve ¢irkin olan
koti adamlara karsi savasarak imkansiz
gibi gortinen iyilikler yapiyorlar. Gergek,
adalet ve esitlikten bahsediyorlar. Bazen
de yanlarinda en az onlar kadar giizel,
geng, zayif ya da uzun olan bir siyah
erkek ya da kadin oluyor.

Eve donlyor, aynada kendime
bakiyorum ve anlayamadigim bir
sebepten dolayi gériinisimden ve
benligimden dolayi hayatima karsi
tatminsiz hissediyorum kendimi. Bana
kendimi dislanmis hissettiriyorlar...
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