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PERFCSRMANCIEE ART IN THIZ LAST 1C

Art, regardless of its pivotal role in society,
has for most of its history been on the
fringes of society. For some the function

of art is merely to decorate and please, for
others such as the German George Gross its
purpose was to act as thorn in the flesh of
society and bring about change.

Many libertarians would have it that the
images we see, however violent, have little
or no effect on us, and scientific studies
have been conducted which purport to
back up this assertion, yet the reality is
that companies, like governments, spend
billions of pounds each year on advertising
exactly because they know that we are
susceptible to its influences. In many

ways the function of art is to enhance our
perception of the world around us, make us
see it in new ways, to wonder at its marvels
and to question or change its failings.

For decades artists have pursued and
promoted the notion of anti-art, and lived
under the illusion that they have brought
about change- nothing could be further
from the truth, however extreme the notion
it has been embraced by the very
establishment it pretends to destroy - and
the judgments made on it, money/ gallery
/ fame are exactly the same as they always
were. Artists go round boasting endless lists
of exhibitions they have had and parade
them like the self awarded medals worn

by tin-pot dictators of banana republics.
Likewise, many artists proffer the

illusion that by embracing excess they are
demonstrating the real world and thereby
facilitating change.
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H téxvn), ave§aptta aro tov KeVIpiko
pPOAO NG OtV Kowvevid, KAtd To
peyaAutepo PEPOG NG totopiag tng
ntav ota nepdwpla mg Koweviag. Ta
HepKoUg 1 Aettoupyia g TEXVNG eivat
povo va dlakooproet Kat yla aAAoug,
onwg o I'eppiavog George Gross, o
OKOTIOG TNG I)TAV VA EVEPYIOEL OG
aykadt otn odpka g Koweviag kat
va ermgepet TNy addayr).

IToAAoi @AeAetBepot Oa édeyav Ott

01 e1KOVEG TTOU BAEroupie, 600 Biateg
Kat va givat, €Xouv eAAx1otn 1 Kapia
enidpaon oe pag, Kat EMOTHOVIKEG
peAéteg €xouv mpaypatortonOei rou
urootnPi{ouv autoV TOV 10XUPLOHO,
OHU®G 1] ITPAyHaATKOTNTA £ivat Ot ot
EITIXEIPIOELG, OTIRG TIG KUBEPVIOELG,
§odevouv Hloekatoppupla Aipeg KaOe
Xpovo otn Stapnpion akpiPmg emedn
§epouv o eipaote euaiodntot otig
EMTIPPOEG TNG. ATTO TIOAAEG ATIOWELG

1 Aettoupyia g Xvng eivat va
evioxuoel v aviAnyn pag ya tov
KOO0 YUp® arod pag, va pag KAavet
va tov oupe pe vEoug Tporoug, va
eKIMAQyoUpe yla ta Bavpatd g Kat
va eSetdooupie 1) va adddadoupe tig
AIoTUXIES TNG.

IMa dexaetieg 01 KAAAMTEXVEG £XOUV
axkoloubr)oel Kat powOr|oet TV
£€vvola g avil-téxvng, Kat {ouv

pe v yeudaiobnon ot éxouv
ermpepet v addayr. Tirota dev
etvat meploodtepo avainbég ano
auto - 600 akpaia Kat va eivat n
£vvola, €xel aykadtaotei aro to 1610
TO KATEOTNHEVO TTOU IIpooTioteitat

OTl Ba KATaoTPEWEL KAl Ol ATTOPACELS
ou maipvovtat yla avt)v, xprjpata/
ykaldepi/ @rjun, eivat akpiBog ot idieg
onwg Nrav ravia. Ot KaAAttexveg
Tpyupifouv e atedeintoug

Nic CEsta

Sanat, toplumdaki kilit roltine
bakilmaksizin, tarih boyunca toplumun
uclarinda yer almistir. Bazilarina gore
sanatin yalnizca dekoratif ve mutlu
etme islevi vardir. AlIman George Gross
gibi insanlar icin ise sanatin toplumda
ele batan bir diken gibi olmasi ve
degisimi getirmesi gerekir.

Bircok 6zgtirlukglye gore gordugiimiz
resimler ne kadar siddet icerseler de,
Uzerimizde ¢ok az etki hatta hig etkileri
yoktur. Yapilan bilimsel calismalar da
bu yonde bilgiler ortaya koymaktadirlar.
Ancak gercek sudur ki sirketler,

tipki hiiktimetler gibi, reklamdan
etkilendigimizi bildiklerinden her yil

bu alana milyarlarca poundluk yatirim
yapiyorlar. Bircok yonden sanatin islevi
diinyaya bakisimizi gelistirmek, onu
yeni ve farkli sekilde gérebilmemizi
saglamak, mucizeleri tizerinde
diisinmemizi ve yanlis yanlarini
sorgulamamizi ya da degistirmemizi
saglamaktir.

Yillar boyunca sanatgilar anti-sanat
kavramini savundular ve degisimi
getirdikleri yanilgisi icinde yasadilar
(ytkmak istedigi yapi tarafindan
kucaklanan kavram ne kadar uglarda
olursa olsun gercekten daha otesi
olamaz) ve onunla ilgili yargilara
varildi. Para/galeri/s6hrette ise degisen
hicbirsey yok; her zaman olduklari
gibiler. Sanatcilar yaptiklari sergilerin
listesiyle dolasip kendi kendilerine
verdikleri madalyalari giyen muz
cumhuriyeti diktatorleri gibi
bobirlenirler. Bunun yaninda bircok
sanatci asinligr kullanarak gercek
duinyayi ortaya koyduklari ve
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Unfortunately very often this is not the
case, the notorious performance artist Otto
Muehl was doing little more than engaging
in his own sado-masochistic sexual
gratification where in the end in his
commune it was still the tall beautiful slim
people who held sway - no fundamental
structural rules had been changed- the
short, fat, and plain were left out of the
equation.

If you look at catalogues of many
contemporary performance artists, it
seems that nudity and sexuality and
chunks of meat are de rigueur - but what
are they making us question? Most feature
young beautiful bodies. The British Artist
Jemima Stehli in the late 90's made a
feature of her body in a series entitled
Strip in which she photographed herself
stripping off in front of notable male art
curators, gallery owners or critics. | wonder
will she do the same when she’s in her 70's
and would she have done this if she were
grossly overweight, and will it evoke the
same response? In many instances
conventions are not being questioned

nor are boundaries broken they are in fact
re-enforcing pre existing but subtly all
pervasive stereotypes.

If boundaries had truly been challenged

in the past hundred years or so then | am
certain that by writing the words: dwarf,
big nose, short-arse, fat lump you would
not be sniggering or wincing now as you
read these words. Compare them to the
following words: tall, beautiful, handsome,
and you can immediately see what | mean.

KAataAoyoug eKOE0E@V 0TS Ortoieg
ouppeteixav kat toug rapouotdfouv
OI®G TA AUTO-AITOVEPNHEVA PETAAAT
IOV (OP1oUVIAL Ao ToUG euteAeig
dktatopeg oe SNPOKPATIEG-PTTAVAVIEG.
Eruridéov, toAAol KaAATEXveg EXouv
Vv napaiobnon ot aykaAiafoviag
Vv untepPoAr Ba urodei§ouv tov
MPAYHATIKO KOOHO Kdl HE AUTO TOV
1porto Ba dleukoAUvouv v addayr).
Auotuxeg KATL €010, oUuvrBrg, Sev
oxuet. O Srafontog kadAtexvng Otto
Muehl yorjteve pe ) 0adopafoXioTiKI)
0e§OUAALKI) 1KAVOITOINOT| TOU

aAAd TeAKA OtV KOWotnta tou
Kuptapxnoav ot ynioi, epaiot kat
Aertrol avBpwITOl — KAVEVAG Ao TOUG
BOepediwdelg Beopkoug Kavoveg dev
aAAaxOnke — ot Kovroi, xovrpoi kat
artdol épetvav ektog.

Av xortagete oe KataAoyoug TTOAAGV
oUYXpoveV KaAAttexvaov Ba deite

0Tl TO YUNVO, 1] oe§ouaAikotnta

Kal Koppatia kpéatog eivat
arnapaitnta — aAAd T pag Kavouv

va avapetBoupe; Ot iep1oooTEPOL
napouotafouv wpaia veavikd oopata.
H Bpetavida kadAttexvig Jemima
Stehli ota ©€An tng dexkaetiag tou 90
£€KaVe Pia Iapouoiaon) tou oOpatog
g O pla oelpd Je titho Strip, otv
0IT01a PATOYPAPIOE TOV EAUTO NG

va yduvetat prpootd ard 51agopoug
YV®OTOoUg 810K TeG YKaAept Kat
KPIIIKOUG. Alepotopat av Ba Kavet to
1610 otav Oa eivat 70 xpovav Kat av
Oa 1o é¢kave av nrav urEpPapn, Kat av
Oa nipokaldovoe tg 161eg avudpdaoeig;
Y& TIOAAEG TTEPUTIMOELG Ot TUTTOL Hev
egetalovrat, oute ortafouv ta opd,
oty npaypatkotnta ermpBaidouvv §ava
pe Aerttdtna 0Aa ta 1én vnapxovia
Kal Kuplapxa otepeotura.

far left Otto Muehl oh sensibility 1970, left Jemima Stehli Strip No 6 Critic 1999 © the artist

boylelikle degisimi getirdikleri
iluzyonunu sunarlar.

Ne yazik ki genelde durum boyle
degildir. Unlii sahne sanatcisi Otto
Muehl kendi sado-mazosist tatminiyle
ugrasmaktan fazlasini yapmiyordu ve
sonunda da kendi komuinii icinde hakim
olan yine uzun boylu ve giizel insanlar
oldu. Herhangi bir temel yapisal kural
degismemisti; kisa boylu, sisman,
siradan insanlar denklemin disinda
kalmisti.

Bircok ¢agdas sahne sanatgisinin
kataloguna bakarsaniz ciplaklik, seks
ve viicudun moda oldugunu
gorirsuniiz. Peki bunlar bizlerin neyi
sorgulamasini sagliyor? Cogunda geng
ve giizel bedenleri gériiyoruz. ingiliz
sanat¢l Jemima Stehli 1990’larin
sonunda Strip adli calismasinda

kendi bedenini kulland ve farkli erkek
kurator, galeri sahibi ve elestirmenin
oninde cirilgiplak soyunarak kendi
kendini resimledi. Merak ediyorum da
aceba kendisi 70 yasina geldiginde

ya da asiri kilolu olsaydi ayni seyi
yapar miydi ya da ayni tepkiyi alir
miydi? Birgok durumda ne gelenekler
sorgulaniyor ne de sinirlar yikiliyor.
Aslinda yaptiklari 6nceden varolanlari
ve yaygin olan kaliplar giclendirmek
oluyor.

Eger gectigimiz yluzyil icinde sinirlara
meydan okunmus olsaydi ciice, koca
burun, bodur, tiknaz gibi kelimeleri
okurken biyik altindan giilmez ya da
yuziunuzi burusturmazdiniz. Simdi bu
kelimeleri sunlarla karsilastirin: uzun
boylu, giizel, yakisikli. Simdi ne demek
istedigimi anhyorsunuz sanirim.
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It is said that we make a judgment on one
another in less than 100 milliseconds- at the
core of that judgment are all the prejudices
of biology and social conditioning. And
according to how we are born, is how we
are judged for all our lives, not primarily by
our actiens but by our outward appearance.
Few have sought to address these issues,
flagrant sexuality, sado-masochism, or
rampant homosexuality are far more
spectacular! Women:speak of women'’s
rights as if they are a homogeneous whole

- they are not! Subtle prejudice against
appearance or age (regardless of race or
creed) is rarely addressed. The same is true
when one looks at Racism. We love to look
down on each other.

In the 70's | saw an experimental film
entitled Death Camp it lasted about 5
minutes and featured text from a book
about Belsen. Horrific events. These were
inter-cut with a close up view of a hand
holding a blade and simply cutting through
a hang nail on a finger.. There was a small
amount of blood- the wincing of the viewer
came with the cutting of the hangnail, not
with the larger scale reportage of mans
inhumanity to man. This underscored
Stalin’s statement that one mans death was
a tragedy, a thousand deaths but a mere
statistic.

What was the pilot who dropped the

bomb on Hiroshima thinking about when
he did it? The enormity of his act, the itch
on his bum, or what he was going to eat
that night?

Av ta 6pla eixav mpaypatika
TIPOKANBEL OTa MPOIyoUHEVA EKATO
MEPITTOU XPOVia TOTE E1j1AL OlyoUpog
Ot ypdgoviag Tig ASEIS: vavog,
HuUtapag, XapnAok®Aog, Xovipog, dev
6a kpugpoyeAovoarte eva Tig draBadete.
Zuykpivetatl TG pe TG aroAoubeg
Aggers: yndog, opop@og, @paiog,

Kal apéog 0d KataAdPete T evo.
Agéyetat ott Kpivoupe o €évag tov adAo
péoa oe Atyotepo aro 100 xiAtoota
TOU HeUTeEPOAEITIOU — OTOV ITupr|va
AUTHS NG Kpiong Bpigkovral 0Aeg ot
TpoKataAnyelg g ProAeyikng Kat
ROWGVIKLS pudiiong. Kat cupgava
e TO WG YEVVIOPAOTE, KPVONAOTE O
0An 1) {wr) pag, 0Xt PATLOTA Ao TI§
£VEPYELEG 1ag AaAAd aTTo TV ESRTEPIKT)
pag epgaviorn. Atyot éxouv erudioget
va aVIPET®ITiIooUV autd ta {nujpata.
H xatapwpn oe§ouadikotnta, o
oadopafoxiopog, 1) 1) ACUYKPATH TN
opo@ulo@Aia givat oAU 1o
BOeapatika! Ot yuvaikeg pldouv ya

a dikadpata IV yuvalkov oav va
eivat éva opoloyeveég oUvolo — dev
eival! H Aertr) mpokatdAnyn evavuia
oty ep@avion 1 nAkia (ave§aptriteg
@UAng 1 Bpnokeiag) edetaletal onavia.
To 1610 1oxVe1 Otav e§etafoupe tov
PATOLOPO. AdTpeUouie va Kottafoupe
Tov dAAo agp’uynAou.

Tn dekaetia tou 70 €ida pa
TMEPAPATIKY Tawvia pe titAo Death
Camp 1ou 81dpreoe 5 Aertd kat
napouoiade keipevo amod éva BipAio
yla 1o Belsen. ®pikiaotukd yeyovota.
Zupneplddppavayv Koviva midva
£VOG XeP10U ITOU Kpatdel pia Aerida
Kat kKoPet to 6¢ppa dimda oto vuxt..
‘Etpede Aiyo aipa - o pop@acpog tou
Beartr) r)pOe e TO KOYIHO £VOG VUXIOU
Kat OX1 P ) anavepord. Autd
unoypdppioe ) 81ieon tou ZtaAy
ot évag Bdvatog eivat tpayedia, xiAtot
BOavatot eival pia armlr) oTatioTKI).

Birbirimiz hakkinda 100 milsaniyede
yarglya vardigimiz soylenir ve bu
vardigimiz yargilarin altinda yatan'da
biyolojik ve sosyal kosullanmalarin
olusturdugu 6nyargilardir. Tim
yasamimiz boyuncasnasilidoguyorsak
o sekilde yargilaniriz, hareketlerim-
ize ya da.gorunsiimiize gore degil.

Az sayida insan bu sorunlara egildi
ancak seksuellik, sadomazosizm ve
homoseksiellik cok daha ilgi cekiciydi!
Kadinlar homojen bir bltiinmus gibi
kadin haklarindan bahsederler, ama
degildirler! Dis gorunus veya yasla (irk
ya da inanclara bakilmaksizin) ilgili
sessiz sakin 6nyargilara ¢c6zim
bulunmaya cahlisilmaz. Ayni sey irkcilik
icin de gecerlidir. Birbirimize tepeden
bakmaya bayiliriz.

1970’lerde deneysel bir film olan
Death Camp (Oliim Kampi)filmini
seyretmistim. 5 dakikalik bir filmdi
Belsen hakkinda bir kitaptan bir kisim
iceriyordu. Dehset verici olaylardi bun-
lar. Gorlintu arada bir bicak tutan bir el
ve parmagin uzerindeki tirnagi kesisini
yakin ¢cekimle gosteren bir baska
gorintuyle kesiliyordu. Goriintiide

cok az kan vardi. insanlar ise insanin
insana yaptigrinsanlikdisi hareke-

tle ilgili'roportajla degil asili tirnagin

kesilmesiyle izleyici ylziini burusturdu.

Bu Stalin’in bir s6zuni hatirlatti: bir
adamin 6lumu trajedi, bin adamin
olimil ise yalnizca statistiki bilgidir.
Hirosima’ya bombayi atan pilot bunu
yaparken ne disuntiyordu aceba?
Yaptiginin buyikligund, Kigindaki
kasinti hissini yoksa aksama ne
yiyecegini mi?

The reality when | go to an exhibition
however good, is that | am far more
interested in those around me, the
beautiful girl on the other side of the room,
how I look and feel, what I'm going to do
the following day. The same happens with
virtually everything | do- for all of us it's

a me centered existence- something we
all go to great lengths to disguise. At this
point | can feel the net curtains twitching
all the more as the veiled figure quickly
darts behind the window.

The past century has seen the advent of
wonderful new and potent technologies.
Art has moved away from mere 2
dimensional representations, it now
encompasses a wide range of media from
computer generated imagery to live
performances. But we should not be
seduced by these technological marvels -
the underlying issues are still the same and
always will be. Painting beautiful pictures,
or depicting a perfect life is as way off the
mark as art on the other extreme - neither
really deals with the subtleties of us as we
are, as we see and respond to each other
- both extremes are in effect fabrications
and if art is to effect lasting change it is
these subtleties that it needs to address.

Tt oke@toTav 0 TAOTOG TTOU £P1SE TN
BopPa o Xipooipa; To péyebog tng
npagng tou, ) eayoupa oTov oo
toU 1] Tt Ba Erpwye ya deirvo; H
aAnBela, otav nnyaive oe pa €kOeor,
000 KaAr Kat va eivat autr, eivat ot
evila@épopal mepPloooOTEPO yld autoug
YUp® pou, TV epaia KoreAa otnyv
AaAAn mAevupd g aibouoag, o NOG
eipat kat neg volwbw, to T Ba Kave
v enopevn pépa. To 1610 oupPaivet
pe oxedov oudrote KAV — yla 6Aoug
pag eivatl pla ey®KeVIPIKY) Urapdn

— KATL IToU 0A01 pag raoxifoupe va
KpUYoupe. e autd 1o onpeio voliwbe
TG Kouptiveg va tpafiouviat 6Ao

Kal TIEPIO0OTEPO EVQ 1] TIEMAOPOPA
@Plyoupa tpéxel Io® aro 1o
napdaBupo.

O mponyoupevog atmvag £xet et

MV EPEAVIo BaUPAoIOV VEGV Kt
1oxXUp@V texvodoylmv. H téxvn éxet
anopaxkpuvOet ano dudidotateg
AVIUTPOO®ITEVOELG, KAAUITIEL TP
£€va eupl PAoHA PEORV ATTO EIKOVEG
SnpoupynpEveg OTOUG UTIOAOYIOTES
pExptl {Ovtaveg ntapaotaocetg. AAAAG
bev mpenet va napardavnBoupe ano
auta ta texvoloyikd Bauvpata - ta
eAloxevovta {nupata eivat akopa ta
i61a kat mavra Oa eivat. H {oypagikn
OHOPP®V E1IKOVAV 1] 1] ATEIKOVION)
pag tédetag {wng eivatl 1600 eKTOg
O¢patog 0600 eivatl Kat n wxXvy oto
dAdo dxkpo, kapa dev eetadet
npaypatikd 1g ofuvoleg pag, onmng
BAeroupe kat avuidpoupe o évag otov
dAdo. Kat ta 6uo axpa givat, faoika,
KATAOKEUAOPATa Kat eav 1 €xvn Oa
adAddel mpaypatika KAt eivatl auteg
TG 0§UVOlEG TTOU TIPETIEL VA EEETAOEL.
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Bir sergideyken, sergi ne kadar iyi
olursa olsun benim ilgilendigim sey
etrafimdakiler, nasil gorundiagum,
odanin diger ucundaki guzel kiz,
nasil goriindiiguim ve hissettigim ve
yarin ne yapacagimdir. Bu yaptigim
hersey icin gecerlidir. Hepimiz ben
merkezli yaklasiriz ve bunu saklamak
icin de ¢ok ¢aba harcariz. Bu noktada
perdelerin daha da hareketlendigini ve
ortild olan seklin pencerenin disinda
hareketlendigini hisseder gibiyim.

Gegctigimiz ylizyilda inanilmaz ve etkili
teknolojilerin kesfi gerceklesti. Sanat
ise sadece 2 boyutlu bir yansima
olmaktan c¢ikti. Simdilerde ise sanat
bircok sekilde ortaya konuluyor;
bilgisayarla uretilmis resimlerden
tutun da canh performanslara kadar.




