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“From below she had these big, thick
thighs, a thick tweed skirt and tights, and
I'd spend the whole time looking at the
way her thighs never parted and how
the flesh would rub against the tights.”
Jenny Saville describing her childhood
piano teacher.

Almost everybody that goes to art school
lives the Big Dream, all they have to do is
wait... “I'm a great artist... soon | will be
discovered and the world will see me for
what | truly am! I'm sure it will happen, all
| have to do is bide my time...”

Meanwhile they must live the cliché:

wild drinking, partying, outrageous
remarks and constant criticisms from
their peer group. The less enigmatic
characters in this egotistical environment
just quietly curl up and die. Among the
thousands of instant Nobodies, just are

a few hidden gems that quietly sparkle,
inwardly recognizing that the path to
success lies only through hard work and
the development of exceptional manual
or perceptual skills...the artist within
them can wait.

Every undergraduate dreams of their
final exhibition. Three weeks before,
guaranteed you can find the art school
studios full of students whitewashing
walls, sweeping, and hastily mounting
their hurriedly constructed last minute
masterpieces on the walls, ceilings or
floors. Surely this is the moment when
MR BIG will walk through the door, flash
the cheque book and place them as the
latest and greatest angst ridden figure
in artistic history!

After art school some carry on with

this dream for a few more years, bitter
and resentful because life has cheated

“Ao KAT® £ixXe PeyaAoug, Xovipoug
H1NPEOUG, Pid XOVIpI) MAEKTY) pouota
Kal KaAoov, Kat epvouoa tov
XpOVo Pou g§etaloviag Tov TpOro

e Tov ortoio o1 pnpot g rote

Oev xepifoviav Kat nog 1 oapKa
tp1potav oto kadoov.” Jenny Saville
neptypagoviag ) daokdAa mavou
g adkrg tng nAkiag.

Zxedov 0Aot o1 pabnteg oxXoAav
KAA@V 1eEXveV, {ouv to Meydaldo
‘Ovelpo, KAl T0 J1OVO TI0U TIPETIEL VA
RAVOUV gival ardd va mepIEvouV. ..
“Eipat peyddog KaAAExvng...
ouvtopa Ba pe avakaAuyouv Kat
0 Koopog Ba pe detl yia auto rou
aAnOwa etpai! Eipat BEBatog ot
Oa oupfei, To 16VO TIOU TIPETIEL VA
KAV eival va repipéve va £pbet n
oeglpd pou...”

210 petadu ot ottnTEg KaAmv
TEXVOV IPETIEL va {1)oouV 1o

KAl0¢: Kpatraldeg, dypla §evuxua,
nPooPBANTIKA OXOAla KAl OUVEXEIG
KPUTIKEG ard v opdda v opoiov
toug. Ot Atyotepo aviypatikot
XAPAKTIPEG OE AUTO TO EYDTIOTIKO
nieptBadAov armda koudouptradovrat
1)oUXa O P yovid Kat oBrjvouv.
Metadu xiAadev ouypaiov Tinota,
UMAPXOUV PePLKOi TToAUTIIot AiBot
KpUppEvot, mou Aaprtpifouv
nouxa, avoldapBavopevot o6t 1
nopeia 1mpog v ermruxia eivat
OTpWHEVH PE OKANPr) doudeld

KA1 AVAITTUEn TOV £§A1pETRGOV
XEPOVAKTIKOV 1] AVIIANTTTKOV
6eSlotTav... 0 KaAAtexvng péoa
TOUG TTPETTEL VA TIEPTHEVEL.

KabOe goutntr|g ovelpevetat tnv
TeAkn) tou €kBeon. Tpeig efdopadeg
mpv, €ivat oltyoupo 6Tt Ta oToUVIlo
TOV OX0A®V TEXVNG 0QUIOUV artod
OrtoudaoTEG Ol OIToiol PPECKAPOUV
ToUg ToiXoUug, oKoUTti{ouV Ta
MATOHATA, KAl Blaotikd Torofetouv
Ta BlaoTKA KATACKEUAOPEVA TOUG

“Asagidan yukari dogru bakinca
blyik, kalin kalca ve bacaklari,
Uzerinde de kalin yinlu bir etek
ve coraplari vardi, ve ben sirekli
birbirine yaplﬂk bacaklarini

ve coraplarin bacaklarina
sirtinmesini seyrediyordum.”
Jenny Saville piyano 6gretmenini
anlatiyor.

Sanat okuluna giden hemen
herkes Biliylik Hayal’i yasar, tek
yapmalari gereken

uygun zamani beklemektir...
birgiin, birileri kapidan girecek
ve kesfedileceklerdir: Ben

blylik bir sanatciyim... yakinda
kesfedilecegim ve diinya gercekte
ne oldugumu gorecek! Bunun
olacagindan eminim, tek yapmam
gereken uygun zamani
beklemek...”

Bu arada kliseyi yasamahdirlar:
cilginca icmek, partilerde
eglenmek, aykiri yorumlar yapmak
ve akran gruplar tarafindan sirekli
elestirilmek. Bu egoist cevrede
daha az esrarengiz olan karak-
terler utangacliklarindan sessizce
kaybolup giderler. Bu binlerce
Hickimseler arasinda ise sessizce
parlayan birkag cevher vardir, icten
ice basariya giden yolun sadece
cok calismak ve emek vererek
olaganustu el veya algi becerileri
gelistirmek oldugunun farkina
varirlar. .. iclerindeki sanatgi ise
bekleyebilir.

Her Universite 6grencisi final
sergisini hayal eder. U¢ hafta
oncesinde, sanat okullarinin
studyolari duvarlari badanalayan,
yerleri stipliren, ve son dakikada
aceleyle yaptiklari basyapitlarini
telas icinde duvarlara, tavana ya
da zemine yerlestiren 6grencilerle
doludur. Bu kesinlikle BAY
BUYUK’in kapidan girecegi,

them of their greatness. Their youth
drifts away...they become carpenters,
hairdressers, clerks, teachers anything
but...reality takes over and they realize
that it was all but an idle dream, and that
art because of its ‘kudos’is a bandwagon
that attracts some of the biggest
shallowest poseurs in society

whatever their background. 99.9% of
work produced in any generation is
repetitive dross, nothing more than a
sheep in wolf’s clothing.

And yet for the very few whose dream
does become a reality, they really are
wolves whose work bites rather than
munches, growls rather than bleats, that
really does challenge and speak about
the human condition in a new way.

At Glasgow School of Art in summer
1992, a 22 year old student was busy
hanging her work for her show. A short,
slim, plain looking individual who
instead of partying hard had taken the
time and trouble to master the laborious
technical skills involved in drawing and
painting well, who has subsequently
described herself as a‘binge’ painter
saying:“l like working. My friends get
pissed off. | cancel dinner dates because |
like being in my studio."The student was
Jenny Saville.

Following her instinct, she didn't go the
way of thousands of her peers into the
ever decreasing but currently fashion-
able circles of abstraction, minimalism
and all the other post-isms which had
swept the western world in the decades
leading up to her exhibition. She simply
looked at herself in the mirror, and like
so many contemporary women had felt
uncomfortable with what she saw.

Saville Torso 2 20
esy Saatchi Gallery

aplotoupynpata otoug ToiXoug,

TIG OPOPEG 1] TA TTATOUATA.

Ziyoupa auty) eivat n otypr) rou
Ba pret o kog MeydAog aro v
niopta, Ba Pyadel ermbektikd to
B1BAwaplo emtaynv kat Oa toug
APAOCT|FI0QOPT0EL OGS TO IO
POCEATO KAl Peyadoupyod IpOo®Ito
oty otopia g texvng!

Metd amno v 0X0Ar] KAAQV TEXVRV,
pepwoi ouvexifouv pe auto to
OVELPO yld HEPIKA aKOpaA Xpovid,
TKPAPEVOL KAl AYAVAKTIOPEVOL
eneldn n {wr) Toug €xel e§AIATIIOEL.
Ta vidta Toug @euyouv... yivovtat
Suloupyoi, Kopp®TEg, urtaAAnAot,
0daokadot, otdNIote eKTG... 1
IPAYHATIKOTTA KUplapXxel Kat
ouveldntorolovuv Ot fTav eva
OKVIPO OVELO, KAl OTL 1] TEXVI] AOY®
G Avayveplopotntag g eivat
Pa poda mou ImpooeAKUEL PEPIKOUG
ard Toug ITo PNXoUG UITOKPITEG

G KOWaVviag ave§aptniog
uniofaBpou. To 99.9% twv épywv
TIOU ITAPAYOVIal O€ OIoladnote
yevia eivat enmavadapBavopeva
okouridia, Tirota rePLOcOTEPO ATtd
€va o ato PETaP@IECHEVO O
AUKo.

Kat épeg ya rmoAu Atyoug to
OVELPO YIVETAL MPAYHATIKOTTA,
elval mpaypatika AUKOl TQV
ortoiwv 1 6ouAeld daykmvel Kat dev
paod, Bpuxatat kat dev Bedadet,
MPAYHATIKA IPoKaAei kat pidd ya
Vv avOpITvY] KATaotao: Je evav
VEO TPOTIO.

211 0XO0AT) KAAQV TEXVAV NG
Iaokofng to kKalokaipt tou

1992, pa 22xpovn gour)pla rav
ATIOPPOPIPEVT) OTIG ITPOETOTAOIEG
mg yua v tedikn €kBeon. Ma
KOVTI), AEITT), KAl AITAT) KOITEAa
TIO0U aVvTi va SEVUXTAEL YAEVIOVTIAG
€iXe AQlEPOOEL XPOVO KAl KOTTIO
pabaivoviag kat teAglonolwviag
TG eripoxOeg texvikeg dedlotnteg

birdenbire cek defterini ¢cikarip
onlari sanat tarihinin en son ve
en buyuk kederli tipleri arasina
katacagi andir!

Sanat okulundan sonra bazilari bu
hayali birkac yil daha sirdurir,
hayat onlari aldattigi ve buyuk-
luklerini sakladigi icin acili ve
kiskindurler. Genclikleri gecip
gider... marangoz, kuafor,
yazman, 6gretmen, tek bir sey
disinda hersey olurlar... gercek
kendini gosterir ve hepsinin
yalnizca basibos bir hayalden
ibaret oldugunu anlarlar, ve
sanatin ‘s6hret’i yiiziinden

bir stirliye uydugunu ve
0zgecmislerine bakmadan
toplumdaki en buyik yapmacik
pozculari topladigini dustnrler.
Her neslin Urettigi eserlerin

99.9 %u tekrardan ibarettir ve
degersizdir, kurt kihginda kuzudan
baska birsey degildir.

Ote yandan hayali gercege
donusen birkag kisi ise eserleriyle
kuru giriltuden cok gercekten
ses getirirler. Eserleri gercekten
meydan okur ve insanin toplumsal
durumundan yeni bir yaklasimla
bahseder.

1992 yazinda Glasgow Sanat
Okulu’nda, 22 yasinda bir 6grenci
sergisi icin eserini asmakla
mesguldi. Kisa boylu, zayif, sade
gorunimli birisi olan bu kiz
sabahlara kadar parti yapmak
yerine iyi ¢cizmek ve iyi resim
yapmak icin gereken zahmetli
teknik becerilere hakim olmak
icin zaman ayirip gayret

sarfeden birisiydi. Sonradan
kendisini ‘kaptirmis’ bir

ressam olarak tanimlar ve soyle
der: “Calismayi seviyorum.
Arkadaslarim sinirlenirler.

Aksam yemegi randevularini iptal

17



BRI
T

She decided therefore to “use my body
as a prop. It’s like loaning my body to my-
self. So the flesh becomes like a material.’

Unusually for degree shows, her work
caused quite a stir and all the paintings
shown were sold. The year following her
degree she studied at Slade; and yes,
like the fairy story art students fantasize,
things really did start happening. One
of her paintings was included in “Critic’s
Choice” at London’s Cooling Gallery,
there it was seen by the then Mr. Big of
the UK art scene Charles Saatchi.

He immediately commissioned 15 new
works and these were eventually
exhibited at the Young British Artists

Il show in 1994. In the same year she
moved to New York, and began
observing the work of a plastic surgeon.
The paintings from this experience were
exhibited in the ‘Sensation’ exhibition

at the Royal Academy of Art in 1997.

At the age of 27 she had become one

of the most successful painters on the
international stage.

Honour followed honour. Award
followed award. She became a tutor of
figure painting at the Slade in London
and late last year she was elected to the
Royal Academy, once one of the most

Jenny Saville Knead 1995 Private European Collection

g {@Ypagikng, n oroia ot
OUVEXELA TIEPLEYPAYE TOV £AUTO NG
®¢ Aaipapyn {eypago: “M’ apéoet
va 6ouAeur. Auto ekveupilel Toug
@idoug pou. AKupwve pavieBou
Kat yeupata enetdn p’ apéoet va
Bpiokopat oto otouvid pou.” Autr)
nrav n Jenny Saville.

Axoloubavtag To EVOTIKTO TG,
6ev akoAoubBnoe tov kKabBob1ko-
adAd podato- §popo rou nirjpav
X1A1ddeg Op0101 TG 1POG T
PoVIEpva Kupata g agaipeong,
TOU PviPHaAlopoU Kat OAQV ToV
AAA@V PETAYEVEOTEPRV -1OP®V TTIOU
oap@vav 1o HUTIKO KOO0 eKeivn
v niepiodo. AmAd avtikploe tov
£aUTO NG OTov Kabpé@tn, Kat
OIS TO0EG MOAAEG CUYXPOVEG NG
yuvaikeg eixav atoBavOei afoda
He autd mou ERAemav, €101 EVIROE
KU autr). ATIOQAOI0E EMOPEVRG “va
XP1O110ITO|0® TO OMOPA HOU OG
OoKNViKO Bonbnpa. Zav va daveilw
10 oOUA pou otov eautd pou. ‘Etot
1 oapka yilvetat éva vAko.”

Kat’ acuvriBioto tpodro ya
otk teAkn £kOeon), 1 douAerd
TG IIPOKAAECE APKETEG OULNTIOELS
Kat 0Ad ta €pya g rmou eKtednkayv,
nwAnOnkav. Tov endpevo xpovo
poitnoe oto Slade* kat vat, 6nwg to
napapudt mou gaviaci@vovidat ot

ederim ¢linki stidyomda olmayi
seviyorum.” Bu 6grencinin adi
Jenny Savilli idi.

Icgudilerine kulak vererek,
binlerce yasitinin yaptigi gibi
gitgitde kiuculen fakat o siralarda
moda olan soyut cevrelere
kendini kaptirmadi, sergisine
kadar suregelen ve onyillardir bati
diinyasini silip stipliren minimal-
izm ve bitin diger postizmlerin
disinda kaldi. O sadece aynada
kendine bakti ve ¢agin kadinlarinin
bircogu gibi o da gordiugiinden
rahatsizlik duydu. O da bu yuzden
“viicudumu esya olarak
kullanmaya karar verdim.
Vicudumu kendi kendime 6diing
vermek gibi. Boylece beden bir
malzemeye doénusiyor.”
Lisans sergilerine gore eseri
oldukca heyecan uyandirdi ve
sergilenen butiin resimler satildi.
Lisansindan sonraki sene Slade’de
alisti, ve evet, sanat 6grencilerinin
antazilerini susleyen masalsi
hikayede oldugu gibi, hersey teker
teker gerceklesmeye basladi.
Resimlerinden biri Londra’daki
Cooling Galeri’deki ‘Critic’s
Choice’da yer aldi, orada o
zamanin Ingiltere sanat diinyasinin
Bay Biiyligu olan Charles Saatchi
tarafindan gorildi. Saatchi hemen

conservative bastions of art in the UK.
So where lies Jenny's secret? Yes of
course there were external influences,
but what she ultimately did was to tap
honestly into her own personal
experiences as she grew up. One of her
earliest memories dates back to around
1974 when she was 4 years old. She
remembers riding on one of the carved
horses of an old fashioned fairground
merry go round and the dangerous
excitement and then the horror of seeing
another little girl near her fall off:

“I remember the cut legs, the bloody
wound, really bloody, between her legs,
and that mix of excitement and worry.

| kept going round, seeing snippets,

and | couldn’t wait ‘til | got round again.”
This incident gave her a deep
awareness that life and death are in
such close proximity and that the only
certainty we have is death.

She had an uneasy childhood. Her
parents were both educators and she
grew up feeling uncomfortable with
the lifestyle they imposed on her. As
the child of educators she more than
others was expected to do things right,
to excel and behave in a way that was
not expected of other children by their

POUNTEG TEXVNG, Ta IpAypata eixav
ot’ aAnBela apxioet va Kivouvtat.
‘Eva amno ta épya g neplArpOnke
oto “Critic’s Choice” otv Cool-

ing Gallery tou Aovdivou, 6rtou
ekel 1o eide o 1o1e K. Meyddog g
Bpetavikrg KAAATEXVIKNG OKNVI|G,
Charles Saatchi. Apéowg xoprjynoe
15 véa ¢pya g ta oroia eKEONKav
teAdka otV Young British Artists
III 1994.

Tov 1810 ekeivo xpovo mirjye ot Néa
Yopkn kat dpxioe va mapakoAouBeti
T 60UAeld £VOG TTAAOTIKOU
xelpoupyou. Ta €pya tng amod avty
v epnelpia ovpneplAneonkav
oty ¢xkOeon “Sensations” otn
Baow\kr) Akadnpia Texvav tou
Aovdivou to 1997. Xta 27 g, eixe
yivel pia anod TG 1o EmruXnpEvesg
{wypagoug otr) 61e0vr) oknvr.

Tig ipég kat ta Bpafeia
axkoAouBouoav VEEG TIPEG Kat

véa BpaPeia. Apxioe va 616aoket
¢xvn oto Slade oto Aovbivo kat
TIEPUOL EKAEXTNKE ATTO 1 PACIAKL)
axkadnpia og pia amod toug 1o
OUVINPNTIKOUG ITPOOTATES TEXVNG
oto Hvapévo BaoiAeto.

IToto eivat to puotiko g Jenny,
Aowtov; Nat, @uoika vrnnp§av
£§WTEPIKEG EMPPOEG, AAAA AUTO IOV
TEAIKA KPATNOE NTav 1) EAKPVIG
dieiobuon oTig MPOOMITIKEG TNG
epnelpieg kKabwg peyadwve. Mia
aro TG MP®IIEG PUVITHES TG
Bpioketat kamou oto 1974 otav
1Tav Te00dp®v £10v. Oupdral mave
OE &va aro ta oKAAlotd aloya evog
VIEHOVIE TAPKOU AVAYUXIG va
viebet tov ermkivéuvo evBouoiaopo
Kat €rmetta ) @pikn BAeroviag tmyv
TIOOT) £VOG AAAOU H1KPOU KOPLTOloU
KOVId g «@upapat ta Xturmpéva
nodia, TNV PAt@PEVE ANV, TTOAU
aipa, petadu 1oV rmodev Ing, Kat
€KELVO TO Hiypa evOouotaopou Kat
avnouxiag. Epetva mave oto dAoyo
ninyaivoviag yupe-yupw, BAEnoviag
OVo OTyPEG KAl @aoelg, Kat dev
PItopouoa va MEPTHEVE HEXPL va
£€pOw yUp® raA. Auto to yeyovog
TV €Kave va ouVeldIToror)oet Ot
1 {@r) Kat o Oavatog eival oe otevr)
eyyutnta Kat ot n povr Bepatdotnta
ou €Xoupie eivat o Oavarog.

Eixe pia 8UokoAn madikr) nAwia.
Ot yoveig tng rtav kat ot dUo
EKMA8eUTIKOL Kal peydA@oe Jie €va
apodo aicOnua ya tov 1poro (g
Tov ortoio g enméPadav. Zav raidi
EKTIAOEUTIKOV avapevotay aro
AUtV IEPLOCOTEPO ATlo KAabe AAAo
va KAVEL T0 00O0TO, VA UTEPEXEL

KA1 Va4 OUPITEPLPEPETAL 1€ TETOL0
TPOITO TTOU OEV AVAHPEVOTAV ATTO
aAAa madud g nAkiag mg. H
B¢omn tou natépa g oG deubuving

o anda Saville’in 15 yeni eserinin
siparisini verdi ve bu eserler sonug
olarak 1994’te Young British
Artists Il sergisinde yer aldi.

Jenny Saville ayni yil New York’a
tasindi, ve bir estetik cerrahin
gallfmalarlnl gozlemlemeye
basladi. Bu tecriibe sonucu yaptigi
resimler 1997’de Royal

Academy of Art’daki

‘Sensation’ isimli sergide yer aldi.
Daha 27 yasinda uluslararasi
safhada taninmis en basarih
ressamlardan biri olmustu.

Baggm basariyi izledi. Odiiller
birbirini takip etti. Londra’da
Slade’de figir resim 6gretmeni
oldu ve gecen yilin sonlarinda bir
zamanlar Ingiltere’deki sanatin en
muhafazakar kalelerinden biri olan
Royal Akademi’ye secildi.

Peki, Jenny’nin sirri ne? Tabi ki dis
etkiler olmustu, fakat sonucta esas
yaptigi blylrken basindan gecen
kisisel tecrubelerini duristce
kullanmak oldu.

En eski hatiralarindan biri 1974’e
dayanir, o siralar 4 yasindaydi.
Eski moda bir fuar alanindaki
altikarincada tahta bir atin
tizerinde giderken yanindaki
kiicuk bir kizin dastusini
gordiagini ve hem korku hem

de heyecan duydugunu animsiyor:
“Bacaklarindaki

kesikleri hatirliyorum, bacaklarinin
arasindaki kanlar icindeki yarayi

- gergekten kan icindeydi - ve o
endise ile korku karisimi duyguyu.
Atin Uzerinde donmeye devam
ettim, parcalari goriiyordum, ve
tekrar tur atip oraya gelmek igin
sabirsizlaniyordum.” Bu olay onun,
yasamin ve 6limiin birbirine ne
kadar yakin oldugunun ve kesin
olan tek seyin 6lim oldugunun
farkina varmasini sagladi.

Huzursuz bir cocuklugu oldu.
Anne ve babasi egitimciydi

ve Uzerine yikledikleri hayat
tarzindan dolayr kendini strekli
rahatsiz hissederek buytdu. Iki
egitimcinin ¢ocugu oldugu icin
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parents. Her father’s job as a council
education director meant that they
often had to move. She grew up lacking
a stable physical environment, so she
learned to create an artificial one in her
mind. “The environment changed, the
references changed, people’s accents,
the physicality of the landscape. | carried
images around with me even then. They
were my constant” As a consequence
she grew up feeling quite alienated from
her ever-changing peer group.

“Other people I've talked to had the
same bedroom all their childhood.

To me that’s magical. That your journey
as a child would be within the same four
walls. | never had that level of stability”
Her abiding memory is of herself as a
child:“In a classroom, me an isolated
figure, others belonging, | didn't”

Even though her parents opposed the
idea of her training to become an artist,
in 1988, at the age of 18 she went to
Glasgow School of Art. For her this felt
like a sort of “Thomecoming” because she
was finally working within a receptive
environment. She had no grant and
worked as a waitress to support herself
and pay for a separate studio.
However, for her “Art in schoo
(meaning socialized or taught art) and
“art at home” were always separate.
“When | was little, I'd go to school and
be told what to do. And I'd do it, but it
always annoyed me!” For her, art was
always made apart, in the confines of
her own room.

"

So what of the future? Where do you

go when the world has fallen at your
feet at such a young age, and you can
now spend up to £12,000 on just the
materials for one painting? In some
ways it can be a tragedy, for a great
talent can just as easily be stifled as
raised. There is a grave danger of your
market demanding that you keep
repeating the same thing until the day
you die. You effectively become a
prisoner of your own success.

Witness Dan Flavin and his fluorescent
light tubes, by means of which he has
endlessly and to my mind futilely been
repeating himself for decades.

The 90’s generation in the UK was
exceptionally lucky. It had a Mr. Big who
for financial reasons was prepared to
risk his money and pluck a few fortunate
people out of relative obscurity and
nurture them with financial acumen
into the super stars of today. Not all the
“discoveries” are equally talented, some
in my opinion were just plain lucky with
a natural gift for self publicity, little more.
As with all art we will have to wait some
50 years after they die to really see the
quality of their work. Above and around
all of them flit two wraiths, dark lingering

Snpotikr|g ekraibeuong onpave
O Emperte va PeETaropi{ouv ouxvd.
Meyadmoe pe v EAAewyrn) evog
otaBepol guokoy mneptBaiAoviog,
Kat £tol ¢épabe va dnpioupyet Eva
Texvnto nieptBaiAov oto pualo
mg. “To nepifaddov adrale, ot
ava@opég addadav, ol TPOPoPES
OV avOpOIaV, 1 QUOIKOTNTA

tou tortiou. KouBalouoa eikoveg
padi pou akdépa kat tote. 'Hrav

1o onueio avagopdg pou.” Katd
ouvénela peydAooe vioboviag
nieplO@pPlaKy) Kat v and to
ouvexog petapariopevo ouvodo
nadlev yupe g. “Addot avOpwriot
TOU €X® PAROEL, eixav v ida
Kpefatokapapa oe 0An v naidikr)
toug nAkia. T'a péva auto eivat
Baywo. Ot 1o taidt oou g

nadi Ba ntav péoa otoug 1610Ug
TE00EPIG TOIXOUG. Agv eixa mote
ekelvo 1o ertirnedo otabepodtntag.”
H o duvatr) avapvnon ing g
nadi eivat: “Te pa tadn, eyo, eva
AITOPIOVOPEVO ATO10, AAAOol TToU
AVIKav oto OUVOAOo, £y6 OXt.”

[Tapd to ot o1 yoveig tng Gev
oup@rvouoayv e Vv 1ea g

va orouddacel KAAEG TEXVEG, TO
1988, oe nAkia 18 xpodvev 1 ye
ot} School of Art tng Maokopng.
Auto Vv €Kave va Viwoel “riiom oto
ortitt” agou emtédoug epyalotav
Katl apnyaye péoa oe €éva OeKtko
niepBdadAov. Aev gixe kapia
EMMIXOPIYNOT Kat epyalotav g
oepPitopa ya va ta Bydadet mépa Kat
yua va €xet éva otouvtio.

Evtoutotg, “n téxvn) tng oto oXoAgio»
(evvomvtag v KOW®VIKOIToinon tmg
Kat v 818aokopevn €xXvr)) KAt “n
TeXVI) oto ortit”, ftav navia dvo
SexXmPloteg Evvoleg. “Otav npouva
HKPI), Ijyatva oto OXoAeio Kat
pou €Aeyav 1 va kave. Kat to
£kava, aAdd navia pe evoxidouvoe.”
' autrv, n €xvn yvotav mdvia
XOPla, Mo® arnod 11§ KAEIOTEG TTOPTES
ToU depatiou ng.

Tt eripuUAAooet To PEAAOV, Aoy,
[Tou Ba mirjyatveg av o KOOP0G £ixe
méoetl ota odia oou o€ [id T000
HKpL NAKia, Kat av propouoeg
opa va §odiywelg €ng kat £12,000
0€ UAIKA yla €vav Kat Povo mivakd;
Aro ) pa propet va givat
paywdia, ylati eva peydAo taAévio
Hropel Onwg akpP®g EUKOAA
£(QTa0E OV KOPUPI) 10 1610 eUKoAa
va riéoet. Yriapxet évag ooapodg
xivduvog n ayopd va anattet

T OUVEXT) Iapay®yn tou idou
NPAYRATog PEXPL TV NUEPA TTOU
Oa neBaveig. Omnote, oty npagn,
PETATPEECAL OE PUAAKIOHPEVO NG
erutuxiag oou. Zeoviavo napadetypa
o Dan Flavin kat ot pwtewot,
(POOPOPOUXOL OMAIVEG TOU, HIE 1)
BorBetla twv oroiwv atedeinta,

KAl Katd ) yVOHI PoU avogela,
enavadapfavetl Tov eauto Tou yia
dekaetieg twpa.

diger ailelerin ¢cocuklarindan daha
farkh beklentileri karsilamali

ve herseyi dogru yapmali ve
dstunluk gostermeliydi. Babasi
konsey egitim direktori oldugu
icin isi geregi sik sik tasinmak
zorundaydilar. Biylrken hep sabit
bir fiziksel cevrenin eksikligini
hissetti, ve o da bu yiizden kendi
yapay cevresini yaratmayi 6grendi.
“Cevre degisiyordu, referanslar
degisiyordu, insanlarin aksanlari,
peyzajin fizikselligi. Daha o
zamandan aklimda imgeler
tasimaya baslamistim.

Bu imgeler benim
degismezlerimdi.” Sonuc olarak
kendisini durmadan degisen

yas grubundan tamamen
soyutlanmis hissederek blytdu.
“Konustugum diger insanlarin
biitin ¢ocukluklari boyunca yatak
odalari hi¢c degismemisti. Bana
gore bu fevkalade birseydi. Cocuk
olarak yaptiginiz yolculugun ayni
dort duvar icinde gecmesi yani.
Benim hayatimda hi¢bir zaman
boyle bir istikrar olmadi.” Kendi
gocuklu;juyla ilgili aklinda kalan:
“Bir sinifta, tek basima ben bir
kenarda, digerleri oraya ait, ben
degilim.”

Ailesinin sanatci olmak icin egitim
almasina karsi ¢cilkmasina ragmen,
1988’de, 18 yasinda Glasgow
Sanat Okulu’na gitti. Bu onun igin
bir “yuvaya dénus” gibiydi ciinki
en sonunda kendisini kabul eden
bir cevrede gallﬁlyordu. Bursu
yoktu ve masraflarini ve ayri bir
stidyonun giderlerini karsilamak
icin garsonluk yapti.

Fakat, onun icin “okulda Sanat”
(yani sosyallestirilmis ve 6gretilen
sanat) ve “evdeki sanat” birbirinden
apayriydi. “Kucukken, okula
giderdim ve bana ne yapacagim
soylenirdi. Ve ben de yapardim,
ama bu beni hep rahatsiz etti.”
Ona gore, sanat her zaman ayri
bir yerdeydi, kendi odasinin
sinirlarinda.

Peki ya gelecekte ne olacak?

Bu kadar genc bir yasta dinya
ayaklarinin altina serildiginde
nereye gidersin, hem de simdi tek
bir resmin malzemelerine
harcayacak £12,000’un varken?
Bazi bakimlardan bu bir trajedi bile
sayilabilir, ne de olsa buylk bir
yetenek yukseltildigi gibi kolayca
bastirilabilir de. Igine girdigin
pazarin émriiniin sonuna kadar
ayni seyi tekrar etmeni istemesi
gibi ciddi bir tehlike s6z
konusudur. Sonucta kendi
basarinin mahkumu olabilirsin.
Dan Flavin’e ve floresan isik
tuplerine bakin, bence onlar
yuziinden onyillardir yararsiz bir
bicimde kendini tekrarliyor.

ingiltere’de 90 kusagi son derece
sansliydi. Finansal nedenler-

shadows from a time long gone. The
first of these is that of William Adolph
Bouguereau (1825-1905), the great
French academic painter, the superstar
darling of his age, who is now all but
unknown and whose cherubs grace
tacky trays, plant holders and souvenirs.
The other, the shadow of Vincent Van
Gogh (1853-1890) - Dutch outcast who
no woman considered good enough to
return his love, who ended up shooting
himself in the stomach in his loneliness
and despair but whose work, ignored
in his lifetime, all but screams at us
today. Seeking inspiration from the
death of the author Dickens, Van Gogh
often did paintings of empty chairs-

as a reminder that for all of us that is

all that will one day remain, the empty
chair that we once used to sit in.

It is important that whilst we are living
we fill that chair with all the integrity and
honesty that we can muster.

H yevid tng dekaetiag tou ‘90 oto
Hvopévo BaoiAeto ftav e§alpetika
tuxepr). Yrirjpxe o kog Meydlog o
0I1010G Y1 OIKOVOUIKOUG AOYOoUg
ftav £to1p0g va dtakivduveuoet

Ta XpPHpata tou Kat va Bydlet
PEPKOUG TUXEPOUG ATTO £VA OXETIKA
OKOTeWO Tedio apPEXOVIAG TOUG
OlKOVOMIKI) Ootrp1§n Kat fonbwviag
TOUG va yivouv ta £§oxa aotépla
ou eivat onpepa. Aev eivat oAeg ot
«avakaAuyelg» e§ioou tadaviouxege
pepwkoi and auvtoug rtav Katd )
YVOUI PoU ardd tuxepoi, £éxoviag
T0 PUOIKO SQPO NG AUTOIPOB0oANG
Alyo rep1ocoTEPO Artd ToUg
unoAotrtoug. Onieg pe O0An v
TEXVH, Ba TIPETEL va TIEPTIEVOUNE
va riepdoouv nepirnou S0 xpovia
ard 1o 6Avato TV KAAATIEXVAV yia
va a§lodoyrjooupe v Souleld toug.
‘O)o1 ToUg MEPIKUKA@PEVOL artd To
yprjyopo riétaypa 6uo popeav, dUo
OKOTEIVOV OKI®V, ATTO Pd EMOXT)
TTOU €XE1 KATA TTOAU ITEPAOEL.

H mpot) ano autég g oKiEg

eivat tou William-Adolphe Bou-
guereau (1825-1905), tou peydAou
yaddou akadnpaikou {wypagou,
TOU OOUIEP-0Tap, IoU NTav o
UTTIOOXOHEVOG KAl 0 ayarnntdg g
€TTOXI|G TOU, O OIToi0g ival onpepa
oxedoV AyvmOTog KaAtl ToU OItoiou ta
XepoUPeipl KOOPOUV KAKOYOUOTOUg

b6iorkoug, YAAOTpEG KAl AVAPVIOTIKA.

H aAAn oxua eivat tou Vincent Van
Gogh (1853-1890), tou OAAavdou
niePO®PLaKOoU IOU Kapld yuvaika
bev Bewpnoe Ao va tov ayarrost
OM®G AUTOG TIS AYAITNOE, O OII010G
ratéAnse va autortupofoAnOei oto
otopaxt péoa otr) povagla Kat tmyv
arneAmoia tou, ToU 0Ioiou OP®G 1
Hdoulela (rmou ayvonOnke katd n
{wr) tou) ewvalel oe 0Aoug Suvatd
rat kabapa onpepa. Waxvoviag
€urveuon aro 1o Bavato tou
ouyypa@éa Dickens, o Van
Gogh ouxva {oypa@ile
abeleg KapEéKAeG oav
urtevlunoT 0T yia 6Aoug
€1ag auto eivatl ou Oa
arnopeivel pa pépa, n

adela KapEKAA otnv

ortoia kaBioape pa @opd.

Eivat onpavukod evoowm
Coupie va yepiloupe
€KELVN TV KapEKAQ pe
OAn TNV aKepPAOTTA
KaAl OAn TV TioTTa
TIOU PIOPOUE va
OUYKEVIPOOOULE.

Jenny Saville Passage
courtesy Saatchi Gal

den dolayi parasini riske atmaya
ve birkac sansli kisiyi icinde
bulunduklari

belirsizlikten koparip onlara
finansal destek saglayarak gliniin
stiper starlarindan biri yapmaya
hazir bir Bay Buyiikleri vardi.

Her “kesfedilen” ayni derecede
yetenekli degildir, bazilari benim
gorusiime gore sadece sansliydi ve
kendi reklamlarini iyi yapiyorlardi.
Sanatta her zaman oldugu gibi
yaptiklari isin kalitesini gercekten
anlamak i¢in 6ltamlerinin Gstinden
en az 50 yil kadar ge¢gmesini
beklemeliyiz. Bunlarin hepsinin
aralarinda golge gibi dolasan iki
hayalet vardi, gecmisten kalma
agir agir dolasan koyu gdlgeler.

Bunlardan birincisi biiyiik Fransiz
akademik ressam, siiperstar,
caginin gdzbebegdi, bugin
kimsenin tanimadigi ve kanath
melekleri bugiin zevksiz
tepsileri, cicek saksilarini ve
hediyelik esyalari siisleyen
William-Adolphe Bouguereau’dur
(1825-1905). Digeri ise,

Vincent Van Gogh’un golgesi
(1853-1890); hicbir kadinin
askina karsilik verecek kadar iyi
bulmadigi, yalnizlik ve
umutsuzluktan kendini karnindan
vurarak hayatina son veren fakat
eserleri (hayattayken
onemsenmeyen) bugiin yliziimiize
haykiran Hollandali serseri. Bir
yazar olan Dickens’in 6limiinden
ilham alan Van Gogh, ¢ogu zaman
bos sandalye resimleri yapardi

- hepimize birgin kalacak olanin
bir zamanlar oturdugumuz
sandalyeden ibaret oldugunu
hatirlatmak istercesine.

Onemli olan hayattayken o
sandalyeyi sahip oldugumuz
butin dogruluk ve diirtstlikle
doldurmamizdir.
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