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A while back | was visited by a noted
contemporary Cypriot collector who
considered himself a connoisseur. He
asked me what | had for sale. There was
an exhibition on at the time and
therefore a variety of work on display.
‘Do you have any work by Cypriots?’

he asked.

‘One or two, | replied.

‘Are they famous?’ he asked.

‘No; | replied ‘but their work is interesting’
‘Are they dead?’ he asked.

‘No; | replied ‘they are all still alive’

‘Oh no!’ he exclaimed, walking off
without bothering to look at anything.
‘l only buy famous dead Cypriot artists!

In the popular psyche it is well known
that you can't be a good artist unless
you're dead. It stems from a law of
economics concerning supply and
demand. Once dead, no more work can
be produced, therefore limited supply
leads to greater profit.

In London, back in the early 1970’s four
students were sitting round a table in a
pub. They were sipping their beer and
wondering what they had to do to get
famous. ‘Start a religion’ said one, ‘gurus
always have pots of money and beautiful
young women falling at their feet!
However, the idea was shot down, none
of the group had any religious instincts
and what they wanted was instant fame.
‘Ok...what if we stage a ritual involving a
sacrifice in the name of Art?’

‘That’s a great idea, we could call the
media to let them know what we are
going to do and invite them to film it/
‘No, not an invitation but a demand- we
should threaten to perform the sacrifice
if they do not turn up at the appointed
time!

‘But what shall we sacrifice? We really
need to kill something in order to get
attention. ‘How about a chicken?’
‘Come on lads we're in England. We love
dogs. Let’s sacrifice a dog!’

‘Yes why not. A cute innocent lovely
puppy!’

Suddenly dreams of mass publicity filled
their heads- the clamor and uproar it
would cause- they would become

TeAeutaia pe emokePONKeE €vag

KaAd yvootog ouyxpovog Kurpilog
OUAAEKTNG — IToU Be@pel Tov eauto

T0U ®G edrova = Kat pe pooe

av eixa KAt yla oAnon. Ymrpxe

1a ¢kOeon EKEIVES TIS NEPES, OTIOU
napouotadoviav didipopa Epya.

‘Exe1g kaBoAou epya Kurmpinv;’ pe
PATNOE.

‘Ex® £va 1) §Uo,’ tou andvinoa.

‘Eivat gnpopévot ot dnpioupyot toug;’
‘Ox1,” eina, ‘aAAd n douleld Toug eivat
evBlapépouoa.’

‘Exouv niebavet;’

‘Oxt, eivat {ovtavoi,” anavinoa.

‘Q, oxi,’ elrte Byaivoviag £§m Xwpig

va kottagel oudrjrnote, ‘ey® povo

£pya @nuopévev vekpov Kurpiov
ayopdalm.’

Arnotelet kowvr) tapadoxr) ot Sev
propei Karotog va OewpnOei kaAodg
KaAAExvng, av dev éxet 1161 nedavet.
Autd €xet ) BAon Tou OTo VOJo NG
olkovopiag repi mPoo@opag Kat
ong. Otav rebdvet karnoiog dev
propei va rapaget aAAo €pyo kat £tot
1] TIEPLOPLOPEVT] TIPOOPOPA 081 yel o€
peyaldutepn agia.

Yug apxég g dekaetiag tou ‘70,
te00ep1g pottnteg oto Aovdivo
avidAdaocoav 16¢eg yUpw® aro 1o Tt
£IPETIE VA KAVOUV, yila va yivouv
Swaonpot. ‘Ag Snpoupyrjcoupe pla
Opnoxkeia’, eire o évag. ‘Ot yrkoupou
éxouv Soxela yepdta pe Xprjpata Kat
AN 0og arod opop@eg véeg yuvaikeg
ota noda toug!’

H 16¢a untoBAnOnke, anoppigpbnke
OU®G, a@ou Kavevag dev eixe
OpNOKEUTIKEG TAOELS KAl ApoU 1)
@rpn ovu erudiokav nedav va v
AITOKTI|OOUV APE0®G.

‘Evtaéet... yati 6ev apouoidloupe
Hia tedetr) rmou va niepdapfavet pa
Buoia oto dvopa tng Texvng;’

‘Eivat pa moAu kalr 18¢a kat 6a
HITOPOUCA}IE VA MIPOCKAAECOUHE Kal
ta MME va v nnapaxkoAoubrjcouv Kat
va v Kivnpatoypagroouyv.’

‘Oxt! 'Oxt va ta nipookadéooupe. Na
arnattr)oovpe va £¢pbouv, aneloviag
ot av &e pbaocouv eykailpa otnv
rabopilopévn opa, Ha rapoucidcoupe

Gecenlerde kendisini isinin uzmani
kabul eden Kibrish tinli bir
cagdas koleksiyoncu ziyaretime
geldi. Bana satilik neler oldugunu
sordu. O siralar bir sergi vardi ve
dolayisiyla epeyce bir sanat eseri
sergileniyordu.

‘Kibrislilar tarafindan yapilimis
eserler var mi?’ diye sordu.

‘Bir iki tane var,” dedim.

‘Unlaler mi?’ diye sordu.

‘Hayir ama eserleri ilging’ diye
cevap verdim.

‘Oluler mi?’ diye sordu.

‘Hayir’, dedim ‘hala hayattalar’.
‘Off!" diye kendi kendine séylendi,
ve bakmaya bile tenezziil etmeden
gitmeye koyuldu. ‘Ben sadece iinlu
ve 0l0 olan Kibrish sanatcilarin
eserlerini alinm.’

Halk arasinda yerlesmis bir anlayis
vardir ki, 610 olmadigin sirece iyi
bir sanat¢li olamazsin. Bu anlayisin
temeli iktisat kanunundaki arz

- talep iligskisine kadar dayanir.
Oldaginiiz zaman, artik hicbirsey
Uretemezsiniz, ve boylece arz
sinirh oldugu icin kar daha yukse
olur. ]
1970’lerde Londra’da bir

barda, 'dért-6grenci nasil unli
olablieceklerini diistintiyorlardi.
Iclerinden biri ‘dini bir akim
baslatalim’, dedi; “gurularin her
zaman cok parasi olur ve etraflari
hep geng ve gilizel kadinlarla
doludur.’ y
Fakat bu fikir tutmadi, gruptan
kimsenin dini sezgileri yoktu ve
tek istedikleri kisa yoldan séhret
olmakti.

‘Peki... o zaman bir ayin sahneleyip
Sanat adina bir kurban versek?’
‘Bu harika bir!fikir, izlemeleri ve
filme almalariigin medyayi da
davet ederiz.’

‘Hayir, bu bir davet degil, bir
talep olmali - eger kararlastirilan
vakitte gelmezlerse kurban etmeye
baglayacagimizi soyleyerek tehdit
etmeliyiz.’ .

‘Peki ne kurban edecegiz? llgi
cekmek icin gercekten birsey
oldurmeliyiz.” ‘Bir tavuga ne
dersiniz?’

‘Hadi ama arkadaslar,
Ingiltere’deyiz. Kopekleri severiz.

famous overnight- all in the cause of Art!
After a few moments of reverie the
conversation drifted on to other topics
and the subject of this thought
experiment was quietly dropped. The
closest it came to reality was a few weeks
later when one of the group accidentally
ran over a sheep with his motorbike.

Early in 2008 | received @ number of
emails asking me to sign a world wide
petition against an obscure Costa Rican
artist named Guillermo Vargas, who in
2007 decided to use a dog as part of his
art. He found a stray, tied it to the wall of
a gallery and left it there until it starved
to death. Many people visited the gallery
but paid absolutely no attention to the
dog. Vargas claimed that he was making
a point about human nature, that those
who saw the suffering of the dog just
walked on by just as they do in their daily
lives and that if it had been left on the
street to die, no-one would have even
cared about its existence.

Subsequently the organizers of the
Central American Biennial invited him
to repeat the artwork at the Biennial of
2008. This led to worldwide protests and
it is unlikely the ‘artwork’ will ever be
repeated; however Guillermo Vargas is
now a world famous artist!

Another exhibition held sometime

ago featured tanks of live fish in which
visitors were invited to press a button
which would immediately electrocute
the fish, thereby giving them a god like
power. This inevitably caused public
outrage.

Art and death have been inextricably
linked since time immemorial. Whilst for
centuries it has merely been depicted
either.overtly or covertly as part of
imagery- the mid to late 20th century

) Buoia xwpig va ta neptpévoupe.’
‘T1, 6pwg, va Buotacoupe; Mrneg £va
KOTOITOUAO;’

‘Oxt, otnv AyyAia Joupe, ortou 6Aot
ayarouv ta okuAld. Ag Buotacoupe
éva oKUAL.’

‘Nat, ywati oxt. 'Eva ¢§urvo, abwo
orkUAaxi!’

Eagvikd 1o Huado toug yépoe

e dvelpa NG 1 evaviiov toug
KATAKPAUYI) TOU KOOPoU Ba toug
£d1ve eupeia Snpoootnta kat ot Ba
yivovtav &idonpot péoa oe pa povo
vuxta. Kat 6Aa autd oto évopa tng
Téxvng!

Yotepa arnd Atyn opa ovelporoAnong,
1 ouvopAia otpd@nKe 1pog dAda
B¢pata kat 1 rmo nave 18éa oPa
aroppi@dnke. To POVO OV TEAKA
ouveRn — Alyeg Boondadeg apydtepa

— fTav évag aro v opada va natroet
oe duotuxnpa éva rpofato pe
Pnxavr) tou.

Nwpig 1o 2008 nirjpa éva apOpod
NAEKTPOVIKQOV PNVUPATOV ITOU

pou {ntovioav va urnoypdye pia
TIAYKOOH1AG €KTAONG avagopd
£VAVTIOV TOU ap@AEYyOEVOU
Kootapwkavou kadAtexvn Guillermo
Vargas, o oroiog 1o 2007 arnogdoioe
va XPNOTHoITooet €va oKUAl oav
pépog g Téxvng tou. Bpnke éva
adéortoto, To £6e0e OTOV TOiX0 plag
yralepi kat 1o apnoe exel péxpt

rou meBave anod v nieiva. IToAdoi
AvBprrtotl EMmMoKEPONKaAv v yKaAept,
alAa dev €6woav oto OKUAL anoAuteg
Rapid 1mpoooxr). Autod 1ou r)0eie

va 6eiget, eine o Vargas, eivat n
avbpwrivn @uon. ‘Ott autoi rou &idav
10 {0 va UTIOQEPEL TO TIPOOITEPATAV
Kal OUVEX1Ioav To §pojio toug oav

va pn ouvéPatve TIote Kat ot, av

10 OKUAL agnvotav va nebavet oto
6popo, Kaveig repactikog dev Ba
evdlapepotav yu’ auto.

Guillermo Vargas “Eres Lo Que Lees” (“You Are What You Read”) Nicaragua 2007

Bir kopek kurban edelim!’

‘Evet neden olmasin. Sirin masum
bir képek yavrusu!’

Bir anda kafalari séhret olma
hayalleriyle doldu; s6hretlerinin
yaratacagdi yankiyla... Bir gecede
Unlu olacaklardi - hepsi Sanat
ugruna!

Bir siire hayallere daldiktan sonra
sohbet farkl konulara kaydi ve

bu fikirden usulca vazgecildi. Bu
hayale en ¢ok yaklasilan an birkac
hafta sonra grup Uyelerinden
birinin motosikletiyle kazara bir
koyunu ezmesi oldu.

2008’in baslarinda Kosta Rika’l
mechul sanatgi Guillermo Vargas’a
karsi diinya capinda baslatilan bir
imza kampanyasina katilmami
isteyen bir e-mail aldim. Vargas
2007 yilinda sanatinin bir parcasi
olarak bir képegdi kullanmaya karar
vermisti. Bir sokak kopegi buldu,
onu bir galerinin duvarina bagladi
ve acliktan 6lmesi icin orada
birakti. Galeriyi bircok kisi gezdi
fakat hicbiri kopekle ilgilenmedi.
Vargas amacinin insan dogasiyla
ilgili birsey kanitlamak oldugunu
savundu. Can cekisen kopegi
gorenlerin glinliik hayatlarinda
yaptiklari gibi sadece éniinden
gecip gittiklerini ve eger o kdpek
sokakta 6lime terkedilmis

olsaydi kimsenin varhigini
umursamayacagini iddia etti.
Akabinde Central American
Bienali’nin organizatorleri Vargas’i
sanat calismasini tekrar etmesi icin
2008’deki sergilerine davet ettiler.
Bu olay diinya ¢apinda tepkilere
neden oldu; ve bundan sonra bu
‘sanat calismasi’nin tekrar edilme
olasiligi cok diisiik goriiniiyor; ama
Guillermo Vargas artik diinyaca
tnld bir sanatci!

Bir siire 6nce diizenlenen baska bir
sergide depolar dolusu canl balik
vardi. Ziyaretcilerin katihmiyla
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has seen a rise in the number of artists
who try and use it directly.

Perhaps one of the earliest was a New
York sculptor named Robert Irwin in

the 1930’s. He was intensely focused on
the energy latent in man for creativity
through ‘visualization’ He decided to
channel his sexual energy into his art

by means of castration. When a doctor
refused, he tried to do it himself and
almost ended up bleeding to death. His
life culminated in his committing a triple
murder. Murder for him helped satisfy
an‘overpowering urge’ for a tremendous
emotional experience which he could
then apply to his work.

The 1960’s in particular witnessed the
birth of a number of movements whose
express purpose was supposedly to
break new boundaries and challenge
perception. Without doubt some of these
attracted sadomasochists who used art
as a platform for their own perversions.
Most notable were the Vienna Actionists.
They glorified in amongst other things,
urination, coprophilia, bestiality, and
animal sacrifice. In 1962 Otto Muehl, the
prime mover of the group declared that
‘the aesthetics of the dungheap are the
moral means against conformism,
materialism and stupidity’ In the 1970s
his performance based film work
included amongst other things, the
decapitation of a live goose which was
then thrust into a young woman's vagina.

So the perversion of the 1930’s became
‘art’in the 1960's, and then following
Muehl’s imprisonment in 1991 for
pederasty, it was seen as perversion
again.

However, others it seems were
listening- death is an easy way to
generate publicity and attention-
nobody has to think too hard, the shock
of it is already deeply ingrained within
each of us, we are both fascinated and
horrified by it- the artist has to do little

AxolouBwg o Vargas npookAnOnke
Ao Toug opyavetég g Biennial
Kevtpikng Apepikng va ernavadapet
aUTO IMOU £KAVE JE TO OKUAL Kat otn)
81kr) toug €kOeor), To 2008. To yeyovog
autd MPOKAAECE TAYKOOPLAG €KTAONSG
Siapaptupieg kat etvat ariBavo

va enavaAnedei mote n mo nave
nipadn. ITapoAa avtd, opeg, o Vargas
e§axkoloubei orjpepa va Bewpeitat

og 60 Tov KOOHO0 £vag peydAog
radAuexvng!

AMAN pa éxBeorn) 1ou £ytve TPV
APKETO Kalpd rapouoiace e§apeveg
pe {ovtava pdpta otnv oroia ot
EITIOKEITIEG TIPOOKAAOUVIAV Va

AT O0UV €va KOUNIT IIPOKAA®VTIAg
nAektporAnéia ota yapwa, divoviag
toug £tot pa Beikr) duvaprn. Autd
aAVATIOPEUKTA MPoKdAeoe dnuooia
KATAKPAUYI).

H téxvn kat o Bavatog ouvdeovtat
peTady Toug amod apvnpoveUT@v
xpovav. Eve o deopdg téxvng Kat
Oavatou anekoviotav yia atmveg,
Pavepd 1] CUYKEKAAUPHEVA, oav
SlakoopnTUKO OTo1Xeio, Ao ta péoa
Kl ITPOG TO T€A0G TOU £1KOOTOU almva
napouotaletatl pia avnorn otov
apOpd OV KAAAIEXVOV TTOU KAVOUV
dpeon xprjon tou eopov autou.

'‘Evag arnd toug mpetoug, 1) 0 IpmIog
1owg, ou xpnotporoinos 1o deopd
€xvng Kat Bavdatou, rrav évag
yAurng ano ) Néa Yopxrn, o Robert
Irwin, ) dekaetia tou ’30. O Irwin
AIOPAOCIOE va B10XETEVOEL OTNV TEXVI)
TOU 1) 0£§0UAAIKI) TOU EVEPYELA PEC®
ToU guvoUXlopoU. Otav o yatpdg
apvr|OnKe va Tov eUVouxioetl, o Irwin
AIOPAOCIOE VA EUVOUXIOTEL Ao
1ovog Tou Kat rapadiyo va mebdvet
ano atpoppayia. Tedwka dienpade
£€va TPUTAO @Ovo, apou Bempnoe Ot
1 6oAogovia Ba tov Bonbroet va
1KAVOITOU0EL TNV “aKATAPAXNTn
napakivnon” yla pia Tpopepr)
ouvalednpatkn epnepia, v oroia
Oa epdappole ota £pya tou.

Kata ) dekaetia tou 60 epgaviotnke
n dnuoupyia apOpov Kivnpdatov

gerceklesen gosteride, insanlardan
bir diigmeye basarak baliga
elektrik verip onu aninda
oldurmeleri istendi; bu sekilde
insanlar kendilerine tanrisal bir
guic verildigini hissediyorlardi.

Bu olay dogal olarak halkin
tepkisine neden oldu.

Sanat ve 6lim arasinda ezelden
beri akil almaz bir bag olmustur.
Olim, ylizyillar boyunca

bazen acgik bir bicimde bazen ise
gizlice goruntiinin bir parcasi
olarak resmedilmistir- 20. ylzyilin
ortalarindan sonlarina kadar ise
olimui tema olarak acik¢a kullanan
sanatcilarin sayisinda bir artis
goruldi.

Bunun ilk érneklerinden

biri 1930’larda New York’lu
heykeltras Robert Irwin’dir. lIrwin,
‘gorsellestirme’ araciligiyla insanin
icindeki gizli yaraticilik

enerjisine yogunlasti. Kisirlastirma
yoluyla cinsel enerjisini sanatina
yoneltmeye karar verdi. Bir doktor
tarafindan geri gevrilince,

kendisi yapmayi denedi ve kan
kaybi yiiziinden éliimiin esiginden
dondi. Irwin’in yasami, lcla
cinayet islemesiyle son noktaya
ulasti. Onun go6ziinde cinayet,
sonrasinda sanatina yararli olacak
muazzam bir duygusal deneyime
karsi duydugu ‘karsikonulmaz bir
arzu’yu dindirdi.

Ozellikle 1960’larda ilk hedefi
kasith bir sekilde sinirlari yilkmak
ve alglya meydan okumak olan
birtakim akimlar ortaya cikti.
Elbette bu akimlarin bazilari

sanati kendi sapikhiklarini
uygulamak icin bir saha olarak
kullanan sadomazosistlerin ilgi
odagi oldu. Bunlarin arasinda en
cok dikkat ¢ceken Viyanali
Aksiyonistler grubuydu. Iseme, ko-
profili, hayvanlarla cinsel iliski, ve
hayvan kurban etme gibi bir stri
seyle Unli oldular. 1962’de grubun
onclsi olan Otto Muehl ‘pislikteki
estetik gelenekgcilige, materyal-
izme ve aptalliga karsi ¢ikan ahlaki

b/g image:

more than to show it.

Just as Muehl was being imprisoned in
Austria, in England Charles Saatchi was
looking to make a name for himself as

a shrewd dealer. He trawled the art
schools and plucked some of a very
lucky generation out of total obscurity
and with his astute business acumen
made them centre stage. In 1992 the
first Young British Artists exhibition

was staged in London. Amongst the
exhibitors was a young Damien Hurst
who through Saatchi’s financial
assistance displayed a work entitled the
Physical Impossibility of Death in the
Mind of Someone Living, which was
none other than a dead shark preserved
in formaldehyde.

Here, we may question just how original
Hirst’s thinking was, for in his first year
as a student at Goldsmith’s in 1986 there
had been a huge public furor about
another shark made of fiberglass by a
sculptor named John Buckley, which

he embedded head first in the roof

of his house to commemorate the
anniversary of the dropping of the atom
bomb. According to others Hirst simply
pinched the idea from a shop display in
Shoreditch that had used a dead shark
for decoration.

However, realizing from the public furor,
and with sound financial backing, that he
was on to a good thing Hirst presented a
new work at the Venice Biennale of 1993,
Mother and Child Divided, which was in
reality a cow and a calf cut into sections
and exhibited in a series of separate
glass cases. A subsequent work in 1995
entitled Two Fucking and Two Watching
was banned in New York by public
health officials; it featured the rotting
corpses of a cow and a bull, because

of fears of ‘vomiting amongst visitors.

I will reserve judgment on Hirst's
innovative and artistic abilities, but he
has subsequently proved himself to be
the arch showman and self publicist

and instinctively recognized that in this

Damian Hirst Physical Impossibility
of Death in the Mind of Someone Living 1991

TV Oroi®V S1aKNpPuUypRévog otdXog
ntav, vrnotibetat, va ortacouv

Ta MEPLOPIOTIKA IMAAiola Kat va
ap@opntrioouV T vonon Kat

mv avtiAnyn. Xepig apeipoiia,
HEPIKA A6 AUTA TA KIvIpata
nipooéAkuoav ocadopafoxiotég, ot
OITO101 XP1OTHOIIOI0UCAY TV TEXVI)
oav pia mAat@oppa EKQPaong TV
61k@v toug Sraotpopav. Ard autoug
110 a§lorPOOoeKTOL NTav ot AKTIB10TEG
g Biévvng (Vienna Actionists), ot
ortoiot e§Upvnoav, peta§u dAdev,
VvV oupnor), Vv Korpo@dia, tnv
rvedia kat i {wobuoia. To

1962 o Otto Muehl, o ny¢ing tou
Kvnpatog, 6nA®oe g “n atodnukr)
TOV KOIPAVKOV arotelel 1o NO1Ko péoo
€VaVTioV TOU KOPQOPHIoH0U, TOU
UAlopou Kkat g nABotntag”. X
dexkaetia tou 70, N KIVPATOYPAPIKY
tou Soulela neprddpPfave — petadu
AAAQV — TOV ATTOKEPAALOHO Plag
{wvtavng Xnvag Kat to orposipo tmg
otov KOATTO J1ag Veapng yuvaikag.

'Etot, ot Staotpogég ot dekastia tou
’30 gywvav xvn’ otn Sexaetia tou ‘60
Kat, petd ) guldkion tou Muehl yua
niadepaotia 1o 1991, BewpriOnkav wg
Slaotpo@ég Kat maAt.

‘Opwg, karotot dAdot gaivetat va
axkouyav — o Bdvatog eivat évag
€UKOAOG TPOTTOG Yl VA YEVIKEUTEL
6npoototnta Kat Ipoooxr), KAveig
6e xperadetal va oke@tei moAv, 1o
00K Tou eivat 1én Babid pilepévo
péoa pag, eipaote 1600 yonTeupEvol
000 Kal Tpopaypévotl and avtov — o
KaAAtexvng e xpetadetal va Kavet
tinota nmapandave and 1o va pag tov
Heiet.

Eve o Muehl gulakifotav otnv
Auotpia, otnv AyyAia o Charles
Saatchi nipoortaBovioe va kavet
YVGOOTO TO OvOpd TOU oav £vag £§UITvog
épmnopog. Bonbnoe 11g 0xoAeg tEXVHV
KAl PE TV EMNXEPNHPATIKI] EUQUiA ToU
andadAaocoe oAAoUG TUXEPOUG ard To
oxotddt. To 1992 napouoiaotnke oto
Aovbivo 1 ipwtn €kBeon tov NEwv
Bpetavov KaAAttexvov. Metadu tov
eKkOeTOV fTav Kat o veapog Damien
Hirst, o ortoiog — pe tv 01KOVOHIKT)

bir anlayistir’ diye savundu.
1970’lerde yaptigi performansa
dayal bir film calismasinda, canli
bir kazin basinin kesilmesi ve
daha sonra bir kadinin vajinasina
sokulmasi gibi daha birsiri sey
yer aldi.

Bdylece 1930’larin sapikhgi
1960’larda ‘sanat’ olarak kabul
edildi, ve daha sonra Muehl’in
1991°de siibyanciliktan hapse
atilmasinin ardindan tekrar
sapiklik olarak adlandirildi.

Fakat digerleri usulca dinliyorlardi
- 6lim sohret elde etmenin ve
dikkat cekmenin kolay bir yolu

- kimsenin fazla disiinmesine
gerek kalmiyor, 6limiin soku
zaten hepimizin icine islemis - bizi
hem buyiliyor hem de dehsete
dustrayor - sanatginin onu
gostermekten baska pek birsey
yapmasina gerek kalmiyor.

Nitekim Muehl Avusturya’da hapse
atildigi sirada, Charles Saatchi
Ingiltere’de siki bir satici olarak
isim yapmaya calisiyordu. Sanat
okullarini tarayip sansli nesillerden
birkagini icinde bulunduklari
bilinmezlikten ¢ekip ¢ikararak
kurnaz is zekasiyla onlari
sahnenin yildizi yapiyordu.
1992’de ilk Young British Artists
sergisi Londra’da sahnelendi.
Eserlerini sergileyenler arasinda
Damien Hurst adinda genc bir
adam vardi ve Saatchi’nin finansal
destegiyle sergiledigi Physi-

cal Impossibility of Death in the
Mind of Someone Living (Yasayan
Birisinin Zihninde Olimiin Fiziksel
Imkansizhgi) baslikli eseri,
formaldehit kullanilarak saklanmis
oli bir kopek baligindan baska
birsey degildi.

Bu noktada, Hirst’in fikrinin
orijinalligini sorgulayabiliriz, ne de
olsa 1986 yilinda Goldsmiths’te
ogrenci oldugu sirada John
Buckley adinda bir heykeltrasin,
camelyaftan yaptigi ve ilk atom
bombasinin atilisinin yildénimini
anmak icin evinin ¢atisina
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current age the actual art counts for little
but that the showmanship and hype
surrounding it are what really matters.
George Wombwell and P T Barnum built
up their successful circus, menagerie
and freak show careers in the latter half
of the nineteenth century on the same
principle.

Whilst Muehl was little more than a
pervert, Hirst is a calculating showman.
Others of his peers use Sex, he uses
Death, both of which are so instinctive
in us that the artists need do little more
than show it to engender arousal or
disgust, and then come along and claim
the credit.

Enter Gunther von Hagens the German
anatomist, inventor of plastination,
whereby biological tissue is preserved
using polymers. In 1995 the first ‘Body
World's' exhibition opened in Tokyo
featuring plasticized corpses. It was a
great success- over 3 million came, and it
has subsequently toured the world with
an audience so far of some 25 million!
Hagens has now moved on to selling
plasticized body parts- the ultimate in
home décor!

As ever there is always a silent
precursor. In the late sixties, in London,
some German friends came to visit.

| decided to show them Highgate
Cemetery. It's a wonderful place, looking
like the classic set for a vampire film.

At that time it was abandoned and
overgrown, and to get in you had to
climb over a wall, but it was an exciting
thing to do. The day was bright, birds
were singing, and there were many
flowers growing wild amidst the tombs.
After turning a corner we noticed a trail
of bandages. With heads bowed we
followed them.“Oh My God look at that!”
We looked up, and there in front of us
was a body that someone had dragged

ompdn tou Saatchi — mapouoiace éva
£pyo pe titdo ‘The Physical Impos-
sibility of Death in the Mind of
Someone Living’, ou Sev rjtav tinote
dA)o mapd évag vekpog kapxapiag
Slatnpnpévog oe QOPHOAT.

H 1o mave 16¢a tou Hirst dev
SEpoupe TTO00 MPETOTUI £ivat,
6eSopévou OTt, KAtd TO IIPATO £T0G TOV
ortoud®v tou oto Goldsmith to 1986,
ekONAwONKe £vag tepaotiog dSnpuooiog
evBouolaopdg ya éva dAdo kapxapia
arno valoBapPaka, @riaypévo ano
€va yAurtn pe 1o ovopa John Buck-
ley. To ke@daAt Tou kapxapia autouy o
Buckley 1o o@tjvooe oty opo@r) tou
OITTIoU TOU O€ AVAPVIOT| T1G EMETElOU
G II®OONG TG MPWING ATOPKNG
Boppag. Zupgeva pe didoug, o Hirst
nir)pe Vv 16€a and £va Katdotpa rou
XPNO0TIoiNoE €va VEKPO KapxXapia
ya dakoopnon.

Ev nidon meputtoet,
avtidapPavopevog o Hirst, amno tov
£vBoUO1a0oP0 TOU KOOHOU KAl arto
T ONUAVTIKT] O1KOVOHIKI) OTr)p1§n
TI0U £ixe, OTL BPLOKOTAV 08 KAAO
8popo, apouoiaoce otnv Mruevdade
g Bevetiag to 1993 pa kawoupyla
Souleld pe titdo ‘Mother and Child
Divided’. To ¢pyo autd napouoiale
ma ayedada kat éva pooxapt va
exktiBevial oe Koppdata og pia oglpa
ano §eEXmplotd yudAiva Koutid.

M1a enopevn dovAeia tou, to 1995,
pe titho ‘Two Fucking and Two
Watching’ kat mou napouoiale ta
0oAra mepata £vog tavpou Kat
Mag ayeddadag, arayopeUtnKe ot
Néa YOpKn armo Uyelovouikoug
Aettoupyoug, ard oo pPNnwg
TIPOKANOel PETOG OTOUG ETIIOKEITIEG.

Aev TIPOKELTAL VA TIPOX®PI0R OF
EKTIPNON TOV VEDTEPIOTIKAOV KAl
KAAATEXVIKQV 1KAVOT TV tou Hirst,
€xel anodeifel, Opwg, nwg eivat évag
£§€xmV AvOprriog tou Bedpatog

Kat mg dnpoototntag, o oroiog
evouKTOdOG avtlAr|pOnke nwg, otnv
£ITOXTI] TOU, 1] TPAYHATIKY) TEXV] Atyo
£ival Iou PeTpa Kat nwg eKeivo mou
Tpaypatika petpd eivat n emnidein kat
otudrmnote v reptPariet. Baowopevol
TAV® OF AUTH TV ApX1] €KTIoAV

TV ETMTUXNPEVE] KapiEpa Toug, OTo
Seutepo nuou tou 190u aweva, o
George Wombwell kat o P T Barnum

tepeleme sapladigi kopek bahgi
halk arasinda buyiik sansasyon
yaratmisti. Baskalarinin deyisine
gore ise, Hirst bu fikri vitrininde
olu bir kopek baligini dekorasyon
olarak kullanan bir diikkandan
calmisti.

Buna ragmen Hirst, halkin
tepkisinin bilinciyle ve aldigi
finansal destegin de yardimiyla,
iyi bir is cikarmak tzere oldugunu
farketti ve 1993 Venedik
Bienali’nde, Mother and Child
Divided isimli yeni bir eserini
sundu. Eser, bir inek ve
yavrusunun parcalar halinde
kesilmis ayri ayri cam

kutularda sergilenmesinden
ibaretti. Ardindan 1995’te Two
Fucking and Two Watching baslikli
eseri New York’ta kamu saglik
gorevlileri tarafindan yasakland;
bir inek ve bir boganin cliriiyen
cesetlerinin ‘ziyaretcileri
kusturacagl’ endisesiyle
yasaklandigi belirtildi.

Hirst’in yenilikgiligi ve artistik
yetenegiyle ilgili pesin hukimla
olmak istemiyorum, ama
sonradan bir sovmene dontistp
kendi reklamini yapmaya basladi
ve icten ice farketti ki bu cagda
gercek sanatin pek fazla degeri
yok; esas dnemli olan sovmenlik
ve onu cevreleyen aldatmaca.
George Wombwell ve P T Barnum
da, 19. yuzyilin ikinci yarisinda
sirkler, hayvanat bahceleri ve
‘freak show’lar ile elde ettikleri
basarili kariyerlerini ayni prensip
Uzerine kurdular.

Muehl bir sapiktan baska birsey
degildi, fakat Hirst cikarci

bir sovmen. Akranlari Seks’i
kullanirken, o Olim’i kullaniyor,
ikisi de o kadar icgudisel ki
insanlari tahrik etmek ya da
tiksindirmek icin tek yapmalari
gereken onlari sergilemek, ve
sonra da bundan kar etmek.

from its grave and crucified. The thing
just grinned at us, rotting bandages
dangling from it. Suddenly the place
seemed threatening; every bush seemed
to have a pair of maniacal staring eyes
behind it. Because we were a group
we kept our nerve- even taking some
photographs. On leaving we
encountered a policeman and told him
about our adventure. He looked grim,
shook his head, and then with a sigh he
exclaimed: “Oh no not again!”

Now that the years have past, | often
wonder what it was | saw that day...
was it Art?

Highgate Cemetery

Evo o Muehl fjtav kdtu niepiocodtepo
ano dieotpappévog, o Hirst nrav
£€vag ravoupyog cooupav. AAAot
KAAATTEXVEG XPNOH10ITOI0UV T0 O€S,
autog xXprnotporotet to Bavato. To
oe§ kat o Bavatog eivat tooo duvatd
£€VOTIKTA TOU avOpwITtou, WOTE T0 P1OVO
TIOU €XEe1 Va KAVEL O KAAATEX VTG,
yla va ripokadéoet eite Siéyepon

eite andia, eivat va ta gavepwoet,
EPXOPEVOG HETA VA TTAPEL TOV EITALVO.

O Gunther von Hagens, I'eppavog
avatopog, avakAaAuye Tov Tporo
datripnong Blodoyikov 10t®v pe

) XpP101 ToU roAupeptopou. To
1995 davoige v npotn EkOeon

pe titdo ‘Body Worlds’ oto Tox1o,
niapouotadoviag eAAoTIKA ITTORATA
Kt 1) onoia onpueinoe MoAvy peydln
EIMITUX1A, A@OU TtV rapakoAoubnoav
TIAve arno 3 eKATOPPUPLA ETTIOKEITIES.
AxoloUbwg, neplodevoviag ava tov
KOO0, TV rapakoAoubnoav 25
TEPIOU eKATOpPUPLa. LIjHEPA O Von
Hagens aoxoAeitat pe v nmoAnon
TAAQOTIKOV avOpoOIveVv HEAQV — 1)
anoAuty owKlakr) dtakoopnon!

'Onwg naviote oupfaivel, urapxet
£€vag oI POG MPOAYYEA0G TV
yeyovotmv. Xta téAn g dexkastiag
Tou ‘60 fjpbav va pe ermoke@douv
oto Aovdivo pepikol @idot anod
Feppavia Kat ano@aoctoa va toug
6¢ei§w 1o Kowunypto tou Highgate.
Eivat éva Baupdoio pépog, KAAoKO
ToTtiO yla tawvia pe BpikoAakeg.

Hrav eykatadepppévo Kat yepdato

HE ayploxopta Kat yid va HPIet péoa
KAITO10G £ITPEITE VA OKAPPAADOEL
OTOV T01X0, KATL TTOAU OUVAPITAOTIKO.
Ztpifoviag pa yevia apatnprjoape
pa ogpa and ermbeopoug, v
ortoia akoAoubrjoape pe oKUPTA

ta ke@dAa. “Q, Oc¢ pou, kottagte!”
Kowta§ape kat eidape pnpootd pag
£éva Tepa, to ornoio pdfnse karolog
arno Tov Tago Kat 1o otavpwoe. Mag
XAPOYEAAOE, EVE KPEHOVIAV AIO MTAVR
TOU o1 odruot erideopot. Ea@vika 1o
HE€POG HAG PAVNKE TTOAU AITEIANTIKO.
davotav neg moe arnd kabe Bapvo
VI PXav Haviakd pata va pag
rowtafouv. To yeyovog ot fjpactav
opada pag exkave va dratnprjocoupe
) Yuxpatpia pag, eve mpape Kat
HePIKEG PwToypapieg. Pevyoviag
OUVAVT|OAPE €va ACTUVOIIKO KAl TOU
nieptypdyape v neputételd pag. Mag
Koitage PAooupd, KOUVNOE To KEPAAL
Kat eovade pe avaotevaypo: “Q, oxt,
oxt raA!”

Topa rmou nEpacav ta xpovid, ouxva
Slepotopat T frav avtd nou eida
ekeivn v npépa... frav Téxvn;

Ardindan Alman anatomist
Gunther von Hagens karsimiza
cikiyor, plastinasyon teknigini icat
eden kisi - biyolojik dokularin
polimer kullanilarak korunmasi.
Plastine edilen cesetlerin
sergilendigi ilk Body World’s
sergisi 1995’te Tokyo’da acildi.
Sergi bliylik basari elde etti - 3
milyondan fazla insan katildi, ve
ardindan diinya turuna c¢ikarak
25 milyon insana ulasti! Hagens
su siralar plastine edilmis viicut
parcalarini satma isine giristi - ev
dekorunda son nokta!

Her zaman isin icinde ismi
duyulmamis bir onci vardir. 60’l
yillarin sonlarinda Londra’dayken,
birka¢ Alman arkadasim ziyaretime
geldiler, ben de onlara Highgate
Mezarligini géstermeye karar
verdim. Harika bir yerdir, bir
vampir filmi igin bicilmis

kaftan. O zamanlar ¢ok bakimsizdi
ve her tarafini otlar kaplamisti.
Iceri girmek icin bir duvardan
atlamamiz gerekiyordu, ama
heyecanh olacagini disandiik.
Gunes parliyordu, kuslar 6tiyordu,
ve mezarlarin aralarini vahsi
cicekler kaplamisti. Késeyi
dondukten sonra yerdeki
bandajlar farkettik. Baslarimiz 6ne
egik takip etmeye basladik. “Aman
tanrim suraya bakin!” Kafamizi
kaldirik, ve orada tam karsimizda
birisinin mezarindan cikarip
carmiha gerdigi bir ceset
duruyordu. Bize bakarak siritiyordu
sanki, ¢lirimis bandajlar
lizerinden sarkiyordu.

Birdenbire mezarlik géziimiize
korkunc gorinmeye basladi; sanki
her dalin arkasindan bir cift g6z
manyakca bizi dikizliyordu.

Birkag kisi oldugumuz icin
sinirlerimize hakim olabildik -
hatta birkac fotograf bile cektik.
Geri donerken yolda bir polise
rastladik ve ona maceramizdan
bahsettik. Pek etkilenmis
gorinmedi, kafasini salladi, ve i¢
cekerek: “Yine mi!” dedi.

Uzerinden bu kadar yil gectikten
sonra bile, o glin gérdiigim seyin
ne oldugunu merak ediyorum...
Sanat miydi yoksa?
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